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Pus.tisHeD By NOVELLO AND COMPANY, LimiTeEp. 


J. BARNBY. 
THE LORD IS KING (PSALM 97) _... 53 eee 


FRANCIS BARNETT. 
THE ANCIENT MARINER (English and German words) 


JULIUS BENEDICT. 
ST. PETE ee eee 


R 
THE LEGEND OF ep CHOLLI“ | 
G. BENNETT. 
EVENTIDE MELODY (rom Suite in D minor) 


W. STERNDALE AALS 
THE MAY QUEEN ~ a 


F. CLIFFE. 


SYMPHONY IN C MINOR (in the press). 
BALLADE from SYMPHONY IN C MINOR 


S. COLERIDGE-TAYLOR. 

SCENES from THE SONG OF HIAWATHA. Complete 
HIAWATHA’'S WEDDING-FEAST (from the above) 
THE DEATH OF MINNEHAHA § ( ss rh ) 
HIAWATHA’S DEPARTURE (CMe ee) 
FOUR CHARACTERISTIC WALTZES 
BALLADE IN A MINOR 
FOUR NOVELLETTEN ae Strings, Tambourine and 

Triangle) ... ats AGC . each 

F. CORDER. 

PROSPERO. Concert-Overture Se ack: ae 


MICHAEL COSTA. 
GOD SAVE THE KING. a 


THE DREAM 
ase ey COWEN. 
CORONATION MARCH. a 

FOUR ENGLISH DANCES 

RUTH .. ‘ 

SLEEPING BEAUTY 

WALTZ from Ditto.. : ase 
ORCHESTRAL INTERLUDE ‘from Ditto os 
SYMPHONY, No. 4 (THE WELSBH).. 
OVERTURE “THE BUTTERFLY’ SI "BALL" 


F. DAVID. 
H. WALFORD DAVIES. 

PROSPICE (Strings) xe 
ANTONIN “DVORAK. 
ST. LUDMILA (English, German, and Bohemian words) 
THE SPECTRE’S BRIDE. Ge. 69. (English, Bohemian, 

and German words) ... 
A PATRIOTIC HYMN. ne 30 ‘English, Bohemian, and 

German words).. 
SEABAT MATER. .:: 


REQUIEM MASS 
SYMPHONY (No. 4) ING MAJOR 


He BR EGAR: 
VARIATIONS. Op. 37 
INTERMEZZO (from the above). 
GRANIA AND DIARMID. 


THE DESERT 


Small Orchestra ee 
Incidental Music and Funeral 

March ue a ore ie : 

MAZURKA _... 

SERENADE MAURESQUE Bas Si 

CONTRASTS (The Gavotte, 1700 and 1900) faa 

CONCERT-OVERTURE, ‘“FROISSART”... 

GOD SAVE THE KING . 

THE ree OF GERONTIUS (English and German 

words 

PRELUDE AND ANGEL’ 'S FAREWELL (from Ditto) . 

IMPERIAL MARCH ube ae 

CHANSON DE NUIT - 

CHANSON DE MATIN . 


H. GADSBY. 
THE FOREST OF ARDEN. Orchestral Scene ... 


EDWARD ae 

THREE DANCES from Henry VIII. 
CORONATION MARCH 
AS YOU LIKE. IT. Masque (Three Dances) | 
GIPSY SUITE (Four Characteristic Dances) 
VALSE GRACIEUSE (From Suite in D Bes 
OVERTURE “RICHARD III.” 
ROMEO AND JULIET. Pavane i 

Ditto. Prelude.. Se 
MUCH ADO ABOUT NOTHING. Bourée and Gigue ab 


CH. GOUNOD. 
MESSE. SOLENNELLE (Ste. Cécile) 
TROISIEME MESSE EDR ELLE 
BY BABYLON’S WAVE.. 
MORS ET VITA. '<.. ode 
JUDEX from Ditto 
REQUIEM from Ditto 
THE REDEMPTION E 
MARCH TO CALVARY from Ditto 


HANDEL. 
THE MESSIAH. Edited by E. Prout 


THE ei? with Mozart’s Accompaniments. “Cloth, 
gilt edge 


ACIS AND GALATEA (English and German words) with 
Mozart’s Accompaniments... e 
SAMSON, with E. Prout’s Additional Accompaniments 
ISRAEL IN EGYPT. Edited by Mendelssohn ‘ 
HAYDN. 
THE CREATION. Cloth, gilt edges ... 
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STABAT MATER. Op. 53 a Res a 
HERVEY. 
YOUTH. Concert- Overture 
ADOLF JENSEN. 
THE FEAST OF ADONIS (English and German words)... 


OLIVER KING. 
AMONG THE PINES. Concert-Overture. 
NIGHT. ASymphony in F. Op. 22 ... 


C. HARFORD LLOYD. 
HERO AND LEANDER... : tee 


HAMISH MacCUNN. 
THE LAND OF THE MOUNTAIN AND THE FLOOD. 
Concert-Overture .., a a wee Be ae 
G. A. MACFARREN. 
MAY-DAY. A Cantata 


A. C. MACKENZIE. 

ROSE OF SHARON. Op. 

CONCERTO FOR THE VIOLIN, Op. 32. 

TWELFTH NIGHT. Overture aes 

BENEDICTUS. From Six Pieces for Violin. _ Op. 37 che 

THES LORY SOHSSAY LD ae On: 34 aie ate 

JASON. Op 26 .. 

INTERMEZZO from ‘Ditto 

THE BRIDE. Op. 25 

PRELUDE to COLOMBA. Op. “28 

BALLET MUSIC and RUSTIC MARCH ‘(COLOMBA) 

LA BELLE DAME SANS MERCI. Belle es Orchestra. 
Op. 29 i che 

RHAPSODIE ECOSSAISE. Op. 

SECOND SCOTCH RHAPSODY. (“BURNS”). 


eee ee 
ATHALIE. Op. 74. emt words) . Pc 
* The Overture.. a des 
Priests’ March’ 3 

A HYMN OF PRAISE. Op. 52. (English words) 

The Symphony aa 
ELIJAH. Op. 70. ” (English and German words) 
Si. PAUL, vOps36 a 4% 
HEAR MY PRAYER ,, « 
M. MOODY. 
OVERTURE, “DER STERBENDE KRIEGER” bas 
OVERTURE IN 4 ... Nee 
“THEMISTOKLES.” 


Op. oh 


aor 24 


Overture for a Military Band 
MOZART. 

“E. MUNDELLA. 

VICTORY OF SONG (Female Voices) a Reh FFP 


F. A. G. OUSELEY: 
MARTYRDOM OF ST. POLYCARP oe one 


H. W. PARKER, 
HORA NOVISSIMA (English and Latin Roe tec 
ORGAN CONCERTO A 
CAB He PARRY. | 
BLEST PAIR OF SIRENS Ay 
JOB : ° 
SYMPHONIC VARIATIONS ... aa 
SUITE IN F (Lady Radnor’s Suite) (String Orchestra) 4 


PERCYSPLETL. 
AIR DE BALLET (for String Orchestra) 
BALLADE (for Violin and ates : 
CORONATION MARCH. oo ise See ae 
ORIENTAL RHAPSODY $6 ues “o 
E, PROUT. 
SYMPHONY IN F (No. 3, Op. 22) 


C. SAINT- SAENS. 
THE HEAVENS DECLARE (Latin and English words) 


W. H. SPEER. 
FESTIVAL OVERTURE ese teed cosh Ate) ute Ieee 


SPOHR. 
THE LAST JUDGMENT (English and German aia 
The Overture ; ee 
The Second Overture ... 
GOD, "THOU ART GREAT (English and German 2 words) 
CALVARY (English and German words) 


Cc. V. STANFORD; 

THE REVENGE. Op. 24.. A He 
IRISH SYMPHONY IN F MINOR. “Op. 28 ab 
PRELUDE tothe Cedipus Rex of Sophocles ... 

SUITE for Violin Solo and Orchestra 355 
SYMPHONY (No.4) IN F. Op. 31 

TE DEUM (from Service in B flat) 

THE OFFICE FOR THE HOLY COMMUNION. ’ Ditto 
MAGNIFICAT AND NUNC DIMITTIS., Ditto... 57 


ne Degen cr 
OVERTURE DI BALLO aoe ose Ke sae 
IN MEMORIAM. Overture eee ate aoe uss aed 
TE DEUM (Festival) Aad 
TE DEUM (Thanksgiving ‘after Victory) 
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MUSIC TO “THE TEMPEST”... eR 
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hee BEETHOVEN 
AND HIS NINE SYMPHONIES 


GEORGE GROVE, CB. 


PRICE, CLOTH, GILT, SIX SHILLINGS. 


THE TIMES. 


Sir George Grove’s analyses of Beethoven’s Symphonies 
have long been familiar, not only to every frequenter of the 
Crystal Palace Concerts, for which they were at first 
designed, but to all lovers of music in England. They 
may most truly be said to have become household words, 
and it seems almost strange that a piece of musical litera- 
ture so well known and so highly valued should never 
before have appeared in book form. The analytical pro- 
grammes, with the musical examples, form the groundwork 
of the volume, published by Messrs. Novello under the 
title ‘‘ Beethoven and his Nine Symphonies,” but these 
have been amplified and their value largely increased by 
the addition of documents before only referred to. 


DAILY TELEGRAPH. 


I recognise it, without the smallest hesitation, as one of 
the most important and valuable among recent contribu- 
tions to musical literature. . . . The best informed of 
professional musicians may learn a great deal about the 
master-works of Beethoven from Sir George Grove, whose 
wide reading and acute perceptiveness have enabled him 
to marshal an astonishing array of facts, and whose intimate 
acquaintance with the spirit of the master has qualified 
him to throw light upon pages which, to many, are still 
obscure. . . . I must be satisfied with the remarks already 
made, earnestly recommending all who recognise Beet- 
hoven’s greatness as shown in his immortal Symphonies 
to obtain Sir George Grove’s volume, and walk in the 
luminous paths through which he is ready to conduct all 
who trust his guidance. 


MORNING POST. 


Sir George Grove’s book is irresistibly fascinating. It is 
never unduly pedantic, and the information it contains is 
conveyed in a style at once terse and lucid, whilst its pages 
are interspersed with many anecdotes and interesting 
details of the great master’s life. 


GLOBE. 


Sir George Grove seems to have discovered a good deal 
of new material, which forms by no means the least 
valuable part of the book. In his estimate of Beethoven 
Sir George Grove writes like an enthusiast, but his 
enthusiasm is tempered with sound judgment, and his 
style is always pleasant, and often eloquent in the best 
sense of the term. 


ST. JAMES’S GAZETTE. 

It would be difficult to say whether Sir George Grove’s 
admirable volume is more to be esteemed for its bio- 
graphical or its critical chapters. Probably for neither, 
but rather for those in which biography and criticism go 
hand-in-hand together. It needed an enthusiast gifted 
with industry and the spirit of research to produce, such a 
work, 


SPECTATOR. 

The most important and valuable of his contributions to 
the literature of the concert-room have been developed into 
a book which for many years is likely to remain the 
standard work on the subject. ... Sir George writes 
as a thorough-going hero-worshipper, but personally we 
find his enthusiasm infectious. No one can rise from 
the perusal of these fascinating chapters without an 
enhanced reverence—amounting almost to awe—for the 
demonic genius whose workings are here so vividly set 
forth. 


SUNDAY TIMES. 
No one can fail to have his enjoyment of the Symphonies 
enormously increased by reading the work which will 
henceforth be indispensable to every student of Beethoven. 


THE PEOPLE. 

Sir George Grove has performed his self-imposed task 
with such thoroughness that, after reading the volume, 
there will be little, if anything, left for amateurs to learn 
concerning the Nine Symphonies. 


YORKSHIRE POST. 

We might go on for long enough discussing points 
suggested by this delightful book, and must be contented 
with very cordially recommending it to all musically inclined 
persons, whether they want to become acquainted with the 
immortal Nine, or only to refresh their recollection of these 
unapproachable masterpieces. 


BRISTOL TIMES AND MIRROR. 


Amateurs and students will welcome the present volume 
as a very valuable contribution to the large store of infor- 
mation which has been published regarding the immortal 
Nine Symphonies of Beethoven. . . . The most valuable and 
most recent information about, and bearing upon, the Nine 
Symphonies is brought together and set forth in that 
masterly and scholarly way which characterises everything 
undertaken by the enthusiastic ex-director of the Royal 
College of Music. 


Lonpon: NOVELLO AND COMPANY, Limitep 


AND 


NOVELLO, EWER AND CO., NEW YORK. 


cy | Te , iy 
a - b a : ’ Ets x f eee 
- 28 a Sa) ua - 


we wi 
a Wats, 
[ th 
, “A A: Ora > A Pe bade 
7 t 
» 7 ‘ 
. ie 0) 0 Ae ge : 
. viay ; ma hie ty 
i i a) tm . 
* i 
' i ears 
ti > "ti 2 saute 
yee 
t@ 
' fa) 
rt ~ 
) My } 
‘ ey] 
j } ey 
J ] > ‘ ] ’ 
‘ j { \ 
ve a [Oi 


eee | 
‘ be yyy vt fe aa reas ie 4! NM ; - ee 
' hes ‘ ' i Lo aib) a a) ot Re id on 


ats thi A m re Vo a SF itp af th 3] cay a arg ft ‘ti 
TOC or liek ay 4 = ave a) i ae its 
Peel iy | ert be lus) ef he tn ijere tee wh 
Raya ik. Be a, ue, derek hy yt iv iH hie 6 
; if oats : at Fcaas a Meer nae 


es 


; av us , ae 
(Sia (fae) Vileh Fire ih Ht tS ee ii) laa q 
! Vo ane fF : ’ 
131 4 hy -e. iy ek us ie 
it * i : Ss 
: F pi ; ! ‘ja : a eee al 
Me ty - i 
+a , a ; ‘6 Yorny eo? 


: 
Sot Gta) lek yoge ee a i6 Do ne 


(i gidangicng SOR aM lane eee ar epee | 
hd ie 2,804 an ay HE 5 eae a a RS ia 
bo Sie : " ’ 7 4 
1 
' er ie ie 
9 ‘ , ne ; 
dl ‘ s 7 
' bee “% tt 


Pe ; AY . sia Baty i 
} i;' Met se 


. ; . ; oF ¢ ] eT ay. 
ie 


| i ee "Mey wT it CRE 


in Aidt by ¥ a’ jo, ie, ae al a wt asi 4 Met ae 
: PP oc) ai néca! Dna dicta A a Svratibpe ae ae ’ 
ve 


evry y ee ray 17 t or ae a An awe j 


Vi Pe cals |. PO arr rie ae 
a ji AL vend? oe ata ip 


; 


MESSRS. NOVELLO’S IS THE ONLY COMPLETE EDITION. 


ONE HUNDRED AND EIGHTEENTH TO ONE HUNDRED AND TWENTY-SECOND THOUSAND .* 


TO THE CHAIRMAN AND THE MEMBERS OF THE 
ORCHESTRAL COMMITTEE. 


fame HOLY Cy 


Bh royal ire iD) (Ovni Tats bsa\ 


COMPOSED FOR THE BIRMINGHAM MUSICAL FESTIVAL, 1882 
(PROLOGUE ADDED 1901) 


Pe ob Dr keGrA UL 


Mus. Bac., CANTAB. 
(OBI936:) 


THE GRATUITOUS LOAN OF INSTRUMENTAL PARTS MAY BE HAD ON APPLICATION TO 
THE COMPOSER, AND FULL LIBERTY IS GIVEN TO PERFORM THIS CANTATA AND 
TO INSERT THE WORDS IN ANY PROGRAMME WITHOUT FURTHER PERMISSION. 


PricE Two SHILLINGS AND SIXPENCE, 
Paper boards, 3s.; cloth, gilt, 4s. 


LonponN: NOVELLO AND COMPANY, LIMITED 


AND 
NOVELLO, EWER AND CO., NEW YORK. 


Vocal Parts, 1s. each; Tonic Sol-fa Edition, 1s.; Words only, 5s. per 100. 


* THIS ISSUE CONTAINS A PROLOGUE. 


Copyright, 7601) DMALFEED R. GAUL, 
FACULTY OF -MUSID 
RANEY A OES 
UNIVERSITY OF TORONTO 
Here or hae 


LONDON : 
- NOVELLO AND COMPANY, LIMITED, 
PRINTERS. 


fans 


2) 


} Sess SSCL 


epee de A Col eS 


Tus edition of the “‘ Holy City” contains what I have for some time past felt was very 
necessary for its completion, viz., a Prologue. Indeed, this opinion has been so strong with 
me that I appeal to those, who may after this time give performances of the work, to always 
include the new section, the words of which are of singular beauty and obviously 
appropriate. 

As there are numerous instances, in choral works scored for an orchestra, of movements 
with organ accompaniment only (a plan which undoubtedly emphasizes the effect of the 
orchestra) I have, in the prologue, availed myself of this precedent, the orchestra being 
first employed in the movement ‘‘ Contemplation.” 

In order to preserve the former paging of the work, Roman numerals are used for the 
prologue. 

Lastly, I would mention that I have notified for each soloist the pages on which the solo 
parts occur, in the hope that this may prove a convenience. 

ALFRED R. GAUL. 


Gittott Lopez, 


Epasaston, 1901. 


SOLO PARTS. 
PAGE | PAGE 
Soprano... aie te rey: I Tenor ai ane me: sa I 
Lit VII 
Vil 6 
ie 7 
12 9 
69 | 59 
13 
78 
84 
94 
95 
Contralto ... ns a As ii Baritone ... a I 
VEL Vil 
7 7 
12 41 
23 82 
62 95 
78 | 
78 
94 | 


Digitized by the Internet Archive 
in 2022 with funding from 
University of Toronto 


https://archive.org/details/holycitysacredca0Ogaul 


Wed Ory CITY. 


Tun treatment of the subject of this work is almost entirely reflective, the more dramatic 
parts of the book, from which many of the numbers are taken, viz., the Vision of St. John, 
having already been treated in so masterly a manner by the great German composer, Louis 
Spohr, in his Oratorio ‘“‘ The Last Judgment.” 


The first part of ‘‘The Holy City”’ was sugge 
have we no continuing city,” ‘Thy kingdom come,’ 
life, as expressed in the words, ‘‘ My soul is athirst for God,’’ which desire is 
other passages expressive of the perfection of the 

The second part was suggested by the words, 
the first heaven and the first earth were passed away,’ 


contained in the first part. 


sted by the passages of Scripture, ‘‘ Here 
> and sets forth the desire for a higher 
followed by 
higher life, such as ‘‘ Hye hath not.seen.” 

“°T 3aw a new heaven and a new earth, for 
> thus realising the desire and promises 


With the exception of two hymns, a verse from Milton, and three verses from the 


Te Deum, the words are entirely Scriptural. 


PROLOGUE. 


QUARTET (Unaccompanizp). 


Love not the world, nor the things that 
are in the world, for the world passeth away, 
and the lust thereof: but he that doeth the 
will of God abideth for ever. 

Love not the world. 

I. John iu. 15, 17. 


SOLO.—Soprano. 


For thus saith the Lord, he that over- 
cometh shall inherit all things; and I will 
be his God, and he shall be my son. 

eve XX t 


CHORUS (AccompanizD). 
Love not the world. 


QUARTET any CHORUS. 
Whoso is wise will ponder these things ; 


and they shall understand the loving kind- 
ness of the Lord. Ps. evi. 48. 


PAK Ia 
CONTEMPLATION. 


No. 1.—INTRODUCTION (Instrumentat). 


No. 2,—CHORUS. 


No shadows yonder ! 

All light and song! 
Each day I wonder, 

And say, ‘‘ How long 
Shall time me sunder 

From that dear throng ?”’ 


SOLO.-—Tenor. 


No weeping yonder ! 
All fled away! 

While here I wander 
Hach weary day, 

And sigh as I ponder 
My long, long stay. 


QUARTET (UnaccompanigD). 


No partings yonder ! 
Time and space never 

Again shall sunder. 
Hearts cannot sever : 

Dearer and fonder, 
Hands clasp for ever. 


CHORUS. 


None wanting yonder ! 
Bought by the Lamb, 
All gathered under 
The evergreen palm ; 
Loud as night’s thunder 
Ascends the glad psalm. 


Bonar. 


No. 3.—AIR.—Tenor. 


My soul is athirst for God, yea, even for 
the living God: when shall I come to appear 
before the presence of God ? 

My tears have been my meat day and 
night, while they daily say unto me, Where 
is now thy God? Ps axlinZieo: 

O bring Thou me out of my trouble. 

I Piet @ ee Tle 


No. 4.—TRIO (UnaccompantED). 
Soprano, Mezzo-Soprano, and Contralto. 
It shall come to pass that at eventide it 

shall be light. Zech, xiv. 7. 
And sorrow and sighing shall be no more. 
Tsahxxxyve 10: 
For the former things have passed away. 
Rev, xxi. 4. 


THE HOLY CITY. 


No. 5.—CHORUS. 


They that sow in tears shall reap in joy: he 
that now goeth weeping shall come again 
rejoicing. es SCXXVING 

For God so loved the world that He gave His 
only begotten Son, that whosoever believeth in 
Him should not perish, but have everlasting life. 

For God sent not His Son into the world 
io condemn the world; but that the world, 
through Him, might be saved. 

St. John ui. 16, 17. 

God is love. I. John iv. 8. 


No. 6.—AIR.—Contralto. 

Eye hath not seen, ear hath not heard, 
neither have entered into the heart of man the 
things which God hath prepared for them that 
love Him. dh} (lis shy 3). 

For He hath prepared for them a city, whose 
builder and maker is God. Heb. xi. 10. 

There remaineth, therefore, a rest for the 
people of God. 

Therefore fear lest any come short of it. 

Heb. iv. 9, 1. 


No. 7.—CHORUS. 
Treble and Alto Voices. 


For thee, O dear, dear country, 

Mine eyes their vigils keep ; 
For very love, beholding 

Thy happy name, they weep. 
The mention of thy glory 

Is unction to the breast, 
And medicine in sickness, 

And love and life and rest. 


Tenor and Bass Voices. 


O one, O only mansion |! 
O Paradise of joy! 

Where tears are ever banished, 
And smiles have no alloy ; 
The Lamb is all thy splendour, 
The Crucified thy praise, 

His laud and benediction 
Thy ransomed people raise. 


Full Choir. 
With jasper glow thy bulwarks, 
Thy streets with emeralds blaze, 
The sardius and the topaz 
Unite in thee their rays ; 
Thine ageless walls are bonded 
With amethyst unpriced ; 
The saints build up its fabric, 
And the corner-stone is Christ. 
Neale. 
No. 8.—CHORUS. 
Thine is the Kingdom, for ever and ever. 
Matt. vi. 18. 
I have looked for Thee, that I might behold 
Thy power and glory. Penixiis 5: 


PART I. 
ADORATION. 


No. 9.—INTERMEZZO (Instromentat). 


No. 10.—AIR.—Bass. 


Thus saith the Lord, Buhold, I create new 
heavens and a new earth: and the former shall 
not be remembered nor come into mind. But 
be ye glad and rejoice for ever in that which I 
create: for, behold, I create Jerusalem a 
rejoicing, and her people a joy. 

TSG XVeelieeae 

And I saw a new heaven and a new earth 
for the first heaven and earth were passed 
away. And I saw the Holy City, New 
Jerusalem. Rev ex Nicaea 


CHORUS (at a distance from the Orchestra). 
Holy, holy, holy is the Lord of Hosts. 


AIR.—Bass. 


And I heard a great voice out of heaven 
saying, Behold the tabernacle of God is with 
men, and He will dwell with them, and they 
shall be His people, and God shall be with 
them, and be their God. And God shall wipe 
away all tears from their eyes; and there shall 
be no more death, neither sorrow, nor crying, 
nor any more pain; for the former things are 
passed away. Rev. xxi. 3, 4. 


CHORUS (at a distance from the Orchestra). 
Holy, holy, holy is the Lord of Hosts. 


AIR.— Bass. 


I saw also the Lord sitting upon a throne, 
high and lifted up, and His train filled the 
temple. Above it stood the Seraphim, and 
one cried unto another, and said, Holy, holy, 
holy is the Lord of Hosts. 

Isa. vi. 1, 2, 8. 


No. Lla.—CHORUS.—For a Double Choir. 


Let the heavens rejoice, and let the earth be 
glad! let the sea make a noise, and all that 
therein is! Ps. xevi. 11. 


No. 11p.—AIR.—Tenor. 


To the Lord our God belong mercies and 
forgivenesses. Dan. ix. 9. 
For like as a father pitieth his children, even 


so is the Lord merciful to them that fear Him. 
Ps. ci. 18. 


THE HOLY OFTY. 


No. 12a.—AIR.—Contralto. 


Then shall the King say, Come, ye blessed 
of My Father, inherit the kingdom prepared 
for you from the foundation of the world. 

Mait. xxv. 84. 

For it is your Father’s good pleasure to give 

you the kingdom. Luke xii. 82. 


No. 128.—SEMI-CHORUS (Unaccompanmp). 


The fining pot is for silver, and the furnace 
for gold: but the Lord trieth the hearts. 
. Prov. xvii. 8. 


No. 18.—AIR.—Soprano. 


These are they which came out of great 
tribulation, and have washed their robes, and 
made them white in the blood of the Lamb; 
therefore are they before the throne of God, 
and serve Him day and night in His temple. 

Rev. vii. 14, 15. 

And they shall shine as the brightness of 
the firmament, and as the stars for ever and 
ever. Dan. xii. 8. 


No. 14.—DUET.—Soprano and Contralito. 


They shall hunger no more, neither thirst any 
more; neither shall the sun light on them, nor 
any heat. And He that sitteth on the throne 
shall dwell among them. ev. vi. 16, 15. 


No. 15.—QUARTET anp CHORUS. 


Treble and Contralto Votces. 


List! the Chervbic host, in thousand choirs, 
Touch their immortal harps of golden wires, 
With those just spirits who wear victorious 
palms 
Singing everlastingly devout and holy psalms. 
Milton. 


SOLO.— Bass. 


And I heard the voice of harpers harping 
with their harps; and they sung as it were a 
new song before the throne ; and no man could 
learn that song but they which were redeemed. 

Rev, xiv. 2, 3. 


No. 16.—CHORUS. 


Great and marvellous are Thy works, Lord 
God Almighty; just and true are Thy ways, 
Thou King of Saints ! Rev. xv. 8. 

To Thee all angels cry aloud, the Hea- 
vens and all the Powers therein. To Thee 
Cherubin and Seraphin continually do cry, 
Holy, holy, holy is the Lord of Hosts! 

Te Deum. 


Before the mountains were brought forth, or 
the earth and the world were made, Thou art 
from everlasting. BS XC a 

Alleluiat Amen. 
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Duet... 


QUARTET AND CHORUS 
SOLOs 


Cuorus 
QUARTET 
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Love not the world 
He that overcometh 
Love not the world 


Whoso is wise 


No shadows yonder 


My soul is athirst for God 

At eventide it shall be light 
They that sow in tears ... 

Hye hath not seen 

For thee, O dear, dear country... 


Thine is the kingdom 
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A new heaven and a new eam 
Holy, holy, holy ... 


Let the heavens rejoice ... - 
To the Lord our God 


Come, ye blessed of My Father... 
The fining pot is for silver 


(These are they which came out of great) 
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tribulation ... 
They shall hunger no more 
List! the cherubic host... 


And I heard the voice of harpers 


Lord God 


Great and marvellous are Thy works, ) 
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* During 43 bars, play a continuous low BP on the Pedals. 
A. R. Gaul’s Sacred Cantata, ‘‘ The Holy City.” 
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Love not the world, nor tle thingsthatare in the world, for the 


Love not the world, nor the thingsthatare in the world, for the 


T'empo primo. @ — 88. 


world fpass-eth a - way, the. . world pass-eth a - way, and the 


pass- eth a - way, the world pass- eth a - way, and the 


world pass - eth a - way, the world pass-eth a - way, and the 


* Organ as in opening Symphony with addition of Pedal coupled to Gt. 
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A. R Gaul’s Sacred Cantata, “The Holy City.” 


BIRMINGHAM MUSICAL FESTIVAL, 1882. 


OPINIONS OF THE LONDON AND PROVINCIAL PRESS 


Ne Ing (Gua lO) (CaN) I AVICA 


“THE HOLY Gite 


COMPOSED EXPRESSLY FOR THE ABOVE FESTIVAL. 


DAILY TELEGRAPH. 


“A good sound musical work is this ‘Holy City.’ I have no hesi- 
tation in saying that it creditably represents English art, and does 
honour not only to the skill, but to the judgment and taste of Mr. 


Gaul. Dae ‘ 
“The Chorus, ‘Thine is the kingdom,’ proves that he knows how 
to write for imposing effect as well as for simple musicianship. ‘ Let 


GUARDIAN. 
“ Melodious, smooth, and well written from beginning to end.” 


MUSICAL STANDARD. 


“The work is throughout characterised by dulcet, graceful melody, 
The choral numbers show Mr. Gaul at his best; we remark here the 


the sea make a noise,’ &c., belongs to the successes of massive choral | sure practised hand of the writer, who has already made himself not a 


writing, and the entire chorus with its fugal conclusion, ‘ Let the 
heavens rejoice,’ gives evidences of grand design and adequate musi- 
Yianship. ; ; R 

“ The scriptural texts have been chosen with much judgment. 


STANDARD. 


¢ The Holy City’ is a healthy, straightforward work, with plenty 
of vigour and spirit about the writing. It is not of the ‘new-fangled’ 
school. 

“From first to last Mr. Gaul exercises his undeniable talent in a 
thoroughly legitimate direction, and gladdens the ears of his auditors 
with plenty of tonic and dominant. 

“The reception was favourable in the extreme, and the Cantata 
must henceforth be classed among the successes which the Birmingham 
Musical Festivals have brought to light.” 


DAILY CHRONICLE. 


“Mr. Gaul is a local composer creditably known in the metropolis. 
It will be a matter for surprise if the Cantata, ‘The Holy City,’ should 
not augment his reputation wherever it may be heard, inasmuch as it 
is a right spirited work, evincing the gift of melody and an excellent 
knowledge of effective choral writing.” 


MORNING POST. 


“Mr. Gaul has given to the world pieces of sacred music which have 
attained a reputation beyond the narrow circle of provincial fame. In 
his ‘Holy City’ he has also shown that he can write like a thorough 
musician in other and more severe styles. The air and chorus (‘A 
new Heaven and a new Earth’) with its pianissimo ‘Sanctus’ is a 
splendid idea. As a whole the Cantata is a good specimen of earnest 
musicianship and well-used means,” 


ACADEMY. 
“ There is a great deal of good and skilful writing.” 


MUSICAL TIMES. 


“¢The Holy City’ is evidently the work of a thoughtful as well as a 
clever composer, and should make its mark among thoroughly English 
productions of a sacred character.” 


DAILY NEWS. 


‘“* The work is throughout the production of a thoroughly trained and 
earnest musician. The Orchestral introduction—illustrative of con- 
templation—is melodious, and contains some good orchestral writing. 
The pieces for solo voices evince a command of agreeable and flowing 
melody, and are well suited to the respective voices.” 


ATHENAUM. 


“We must first recognise the genuine musical feeling shown by the 
composer. 

“The vocal writing is excellent, and shows good command of the 
resources of counterpoint. Tosum up, ‘ The Holy City,’ though not 
a great, is a musicianly and pleasing work which does credit to its 


little famous by this class of work.” 


FIGARO. 


“The Cantata is eminently creditable and the words admirably 
chosen.” 


MANCHESTER GUARDIAN. 


“«The Holy City’ has been received with every mark of approval— 
approval richly deserved, and if London should ever be made the 
scene of such music meetings as are held triennially at Birmingham, 
Leeds, and Norwich, Mr. Gaul may be said to have earned the right to 
be represented. The composer has in him a pure melodic vein, on 
which he has freely drawn in giving the approximate musical expres- 
ere the beautiful sacred poem-hymns incorporated in his word-book 
or libretto.” 


BIRMINGHAM DAILY POST. 
“ Everything is carefully rounded off and finished in form and out- 
line, and the cultivated musician is evident alike in the part-writing 
for the voices and the command of orchestral resources.” 


BIRMINGHAM DAILY GAZETTE. 

“We hope and believe that the reception given last night to Mr. 
Gaul and to his ‘Holy City’ Cantata will prove an earnest of its 
pony and acceptance throughout the length and breadth of the 
land.” 


“We think highly of ‘The Holy City’ music for its vein of pleasing 
melody, and for the good disposition of the voice parts in the choruses. 
The instrumentation has evidently received careful attention.” 


BIRMINGHAM DAILY MAIL. 


“From title-page to the final chorus there is such perfect organisa- 
tion, genuine melody, and musical consistency in the just apportion- 
ment of subject-matter, that the Cantata is certain of a popular career.” 


NORWICH DAILY PRESS. 
“To name any of the particular pieces for special commendation 


would be to name the whole, for every one portrays an earnest and 
thoughtful mind, as well as scholarly design.” 


NORWICH MERCURY. 


“The general impression of the music is eminently pleasing; this 
arises from the perfect smoothness and elegance of Mr. Gaul’s style, 
and the unimpeded flow of natural melody.” é 


MANCHESTER COURIER. 
‘“‘ A most interesting, tuneful, and scholarly work.” 


LIVERPOOL DAILY COURIER. 
“ This fine work will considerably enhance Mr. Gaul’s reputation as 


composer.” a musician.” 
“The Work is an honour to English Art, and has elevated its composer into a place of distinction 
amongst native Musicians.”—Queen. 
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MISSA DE BEATA MARIA VIRGINE, IN C (Ditto, SoL-FA, 0/8) 
(English) (Female voices) as 2/46 — —| THE LADY OF SHALOTT (female voices) ... . 2/6 — 
MISSA DE SANCTO ALBANO (English) ... ... 3/0 4/0 5/0 (Dirro, SoL-Fa, 1/0) 
THOMAS ANDERTON. SONG DANCES. Vocal Suite. (Female Voices) S55 2/0 _ 
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YOUNG LOCHINVAR (Sor-Fa, 0/6)... x HS 22S W. R. BEXFIELD. 
E. ASPA. ISRAEL RESTORED ol een £00 
ENDYMION (with Recitation). we vy Fi sation HUGH BLAIR. 
THE GIPSIES es we . 10 — — BLESSED ARE THEY WHO WATCH een) 1/6 
HARVEST-TIDE ee 10 
ASTORGA. THE SONG OF DEBORAH AND BARAK... 2/6 — 
STABAT MATER ...  ... cri yiieee A) Cunt Onna JOSIAH EOOTH. 
ie CG BACH. THE DAY OF REST (Female voices) (Sout-FA, 1/0) ... 2/6 — 
I WRESTLE AND PRAY (Sor-ra, 0/2) SA) od A eS KATE BOUNDY. 
S. BACH. THE RIVAL FLOWERS (Operetta) (Sot-Fa, 0/6)... 1/6 — 
A STRONGHOLD SURE (Sor-Fa, iCrorasesronly, 0/6) 101? E. M. BOYCE. 
BE NOT AFRAID (Sou: FA, 0/4) .. 0/6) —2 J2 THE LAY‘OF THE BROWN ROSARY 2. 2.5 1/617= 
BIDE WITH US __. 0 — —|THE SANDS OF CORRIEMIE (Female voices) ... 1/6 — 
BLESSING, GLORY, ‘AND WISDOM _ “e .. 06 — — (D1tTTo, SoL-FA, 0/6) 
CHRISTMAS ORATORIO e ou Wien re/stkeo|| YOUNG EL OCHINVAR “aoe we ee cn. ME LIS = 
Ditro (Parte sie ws 1/0 = . BRADFORD. 
pee nei ra me ee eS ne — -—|HARVEST CANTATA sss 1/6) 
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GOD GOETH UP WITH SHOUTING oO 1/0 — —|GaspaR BECERRA . F, BRADSHAW. 1/6 
GOD SO LOVED THE WORLD __.... el es Oe = 
GOD’S TIME IS THE BEST (Sot-ra, 0/6) . Sieaas ht by eoey aed J. BRAHMS. 
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GEORGE CARTER. 
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HAMILTON CLARKE. 
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PEPIN THE PIPPIN (Operetta) (Sot-ra, 0/9) . 2/466 — — 
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GERARI F. COBB. 

A SONG OF TRAFALGAR (Men's voices)... ws 8/0 — 


S. COLERIDGE-TAYLOR. 
SCENES FROM THE SONG OF HIAWATHA ... 3/6 4/0 5/0 
(DiTTo, SoL-Fa, 2/0) 
HIAWATHA’S WEDDING-FEAST (Sot-Fa,1/0)... 146 — — 


HIAWATHA’S HOCHZEIT Ha 3 marks 

THE DEATH OF MINNEHAHA (SoL- FA, 1/0) ... 1/46 — — 

HIAWATHA’S DEPARTURE (Sot-Fa, 1/0)... . 2/0 — — 

THE BLIND GIRL OF CASTEL-CUILLE .. 2/6 3/0 — 

(Ditto, Sou-Fa, 1/0) 

MEG BLANE (So r-ra, 0/9) e . 2/0 — £58) 
FREDERICK CORDER. 
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A SONG OF THANKSGIVING.. 1/6 — 
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J. MAUDE CRAMENT. 
I WILL MAGNIFY THEE, O GOD (145th Psalm)... 2/6 
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THE ANGELS OF THE BELLS (Female voices)... 1/6 
(Ditto, SoL-Fa, 0/8) 
THE BONNIE FISHWIVES (Female wv.) (SoL-FA, 0/9) 2/6 
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RUTH (Sot-FA, 0/9) ... ; ave ee PI) 
THE ELFIN HILL (Female voices) ; 2/0 
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(Ditto, SoL-FA, 0/8) 
THE PRINCE OF PEACE (SOL-FaA, 1/0) aie Spe CAA 
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A. R.IGAUL! an a eeana 
THE TEN VIRGINS (Sot-ra, 1/0) as 
LOILERS sOR THE DEP (Female voices) .. 
UNA (Sot-Fa, 1/0) aa 
UNION JACK (Unison Song with Actions) b Se 
FR. GERNSHEIM. 
SALAMIS, A TRIUMPH SONG (Male voices) 


E. OUSELEY GILBERT. 
SANTA CLAUS AND HIS COMRADES (Operetta) 


(DiTTOo, SoL-FA, 0/8) 
F. E. GLADSTONE. 


GLUGK 
ORPHEUS (CuHorusEs, SOL-FA, 1/0) 
Dirto (Act II. ONLY) . 


HERMANN GOETZ. 


PHILIPPI Aon 


BY THE WATERS OF Aces sh fen cae 


NGENIA ... 
THE WATER- LILY (Male voices) fs 
“Mi GOODHART. 
ARETHUSA ..... ona ave 
EARL HALDAN’S DAUGHTER Ne Be 
SIR ANDREW BARTON.. ass nae 
THE SPANISH ARMADA. 
CH GOUNOD.. 
COMMUNION SERVICE (Messe Solennelle) 
DITTO 
DAUGHTERS OF JERUSALEM ees 
DE PROFUNDIS (130th Psalm) (Latin Words) 
DitTTo (Out of cena 
GALLIA (Sot-Fa, 0/4) are 
MESSE SOLENNELLE (St. CECILIA)... 
MORS ET VITA (Latin or English) ... 
DiTTo, So.L-FA (Latin and English)... 


(Troisiéme Messe Solennelle) 


O COME NEAR TO THE CROSS (Stabat Mater) 


OUT OF DARKNESS | ©... a 
REQUIEM MASS, from ‘“ Mors et Vita” 


THE REDEMPTION (English Words) (Sou-r FA, 42/0) 


(French Words) ... 
(German Words 


DITTO 
DiTToO 


Jere 
THE SEVEN WORDS OF OUR SAVIOUR ON 


THE CROSS (Filie Jerusalem) ac hte 
TROISIEME MESSE SOLENNELLE 
C= Ler GW AWN 
TE DEUM 


THE PASSION OF OUR LORD (Der ‘Tod Jesu) . 


ALAN GRAY. 
ARETHUSA .... me 
A SONG OF REDEMPTION 


THE LEGEND OF THE ROCK-BUOY BELL ... 


THE WIDOW OF ZAREPHATH 


O. GRIMM. 
THE SOUL’S ASPIRATION  .. aes 
G. HALFORD. 
THE PARACLETE 
E. V. HALL. 
IS IT NOTHING TO YOU (Sot-ra, 0/8) 
HANDEL. 


ACIS AND GALATEA 


Ditto, New Edition, edited ‘by J. Barnby (Sou FA, 1/0 


ALCESTE uae 
ALEXANDER BALUS 
ALEXANDER'’S FEAST 
ATHALIAH Le} ane doc 
BELSHAZZAR ne 
CHANDOS TE DEUM 
CORONATION AND TUNE ANTHEMS 
r, singly 
Eel hy HAND TE STRENGTHENED 
MY HEART IS INDITING.. 


oe eve eee 


THE KING SHALL REJOICE (Sot-FA, 0/3) ... 


THE WAYS OF ZION eae eee 
ZADOK THE PRIEST (Sox- FA, 0/14) a. 
DEBORAH ae +s ae eee 


DETTINGEN TE DEUM alee nie-spute 
DIXIT DOMINUS (from Psalm cx, ) ae ce 
ESTHER.. 43 


HERCULES (Cuorusts onty, 1/0)... 
ISRAEL IN EGYPT, edited by Mendelssohn . 


ISRAELIN EGYPT, edited by V. Novello, Pocket Edit. 


(DIT ERs SOL-Fa, 1/0) 


JEPHTHA 
Jobas ii 


eee 


UDAS MACCABAUS (SoL- FA, 1/0) ae 
UDAS MACCABUS, Pocket Edition 
DitTo (CHORUSES ONLY) 
L’ALLEGRO (CHORUSES ONLY, 1/0) 
NISI DOMINUS 
© COME, LET US SING UNTO THE LORD 


(5th Chandos ener 


ODE ON ST. CECILIA’S DAY .. 

O PRAISE THE LORD (6th Chandos Anthem) 
O PRAISE THE LORD, YE ANGELS 4 
SAMSON (So t-ra, 1/0) a 


SAUL eee ONLY, 1/0) aS ah 
SEMELE.. es are ae 
SOLOMON fee ne ae a3 as 
SUSANNA re Aee fs nan ies 
DHEODORA... eee Xs aes cr 
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THE MESSIAH, edited by V. Novello(Sot-Fa 1/0)... 


THE MESSIAH, edited by E. Prout (Sot-ra, 1/0) 


THE MESSIAH, edited by V. Novello, Renee 
THE MESSIAH, edited by W. T. Best (Sou- FA, re 


Ditto (CHORUSES ONLY) 
THE PASSION 
DitTTo (Abridged Edition) 


THE TRIUMPH OF TIME AND TRUTH... 
UTRECHT JUBILATE _... 
SYDNEY HARDCASTLE. 
SING A SONG OF SIXPENCE (Operetta)... 
BASIL HARWOOD. 
INCLINA, DOMINE (86th Psalm) bed 
Bok HATTERSLEY. 
KING ROBERT, OBNSICIL Yo, Se yy» sss 
HAYDN. 


FIRST MASS, IN B FLAT (Latin) ... 
Ditto (Latin ard English) 


ooo 


INSANA ET VAN CURA (Latin a and nd English)... 


SECOND MASS, IN C (Latin) 
SIXTEENTH MASS (Latin) 

TE DEUM (English and Latin) ae 
THE CREATION (So -Fa, 1/0) ... see 
THE CREATION, Pocket Edition 


THE PASSION; OR, SEVEN LAST WORDS OF 


OUR SAVIOUR ON THE CROSS 
THE SEASONS ay 
Each Season, singly (SPRING, Tonic Sol- fa, 6d.) 


THIRD MASS (IMPERIAL) (Latin and English) ... 


DiTTo (eatin) geen 
BATTISON HAYNES. 
A SEA DREAM (Female voices) (Sou-FA, 0/6)... 


THE FAIRIES’ ISLE (Female voices).. 


THE SEA FAIRIES (Female voices) (Sor- -FA, 0/6) . 


C. SWINNERTON HEAP. 


FAIR ROSAMOND (So -ra, 2/0) 
EDWARD HECHT. 
ERIC THE DANE 


O MAY I JOIN THE CHOIR INVISIBLE 


GEORG Shp 
OUT OF DARKNESS (130th Psalm) 
STABAT MATER _... “6 
TE DEUM LAUDAMUS, IN C 


HENRY HILES, 
THE CRUSADERS. 


GOD IS OUR REFUGE ... 
WAR IN THE HOUSEHOLD . 


FERDINAND HILLER. 
A SONG OF VICTORY (So -Fa, 0/9) . 
NALA AND DAMAYANTI 
ALL THEY THAT TRUST IN THEE 


H. E. HODSON. 
THE GOLDEN LEGEND : 
HEINRICH HOFMANN. 
CHAMPAGNERLIED as a 
CINDERELLA ast 
MELUSINA _.... 2 
SONG OF THE NORNS (Female voices) 3 
C. HOLLAND. 
AFTER THE SKIRMISH.. 
Abe “HOLLAND. 
KING GOLDEMAR (Operetta) (Sou-Fa, 0/9).. 


GUSTAV VON HOLST. 
THE IDEA (Humorous KAN (Sox-Fa, 0/6) 
HUMMEL. 
ALMA VIRGO (Latin and English) 5G 
COMMUNION SERVICE, IN B FLAT 
DiiTo, IN E FLAT 
DiTTo IN D ze hi 
FIRST MASS, IN B FLAT 
QUOD IN ORBE (Latin and English) . 
SECOND MASS, IN E FLAT . 
THIRD MASS, IN D 
W. H. HUNT. 


Galen U NELLY: 
PUSS-IN-BOOTS (Operetta) (SoL-FA, 0/9) 
VICTORIA; OR, THE BARD'S PROPHECY 
(DiTTOo, Sot-Fa, 1/0) 
He HonFLUSs. 
AVE MARIA (Female voices) 
F. ILIFFE. 


OLIVER IVE. 
LA BELLE DAME SANS MERCI ... 
W. JACKSON. 
dhs, MARV tn or aes A: Be ate 
G. JACOBI. 
CINDERELLA aaa A (SoL-FA, 1/0) 
D. JENKINS. 
DAVID AND SAUL (Sot-FA, 2/0) ve 
A. JENSEN. 
THE FEAST OF ADONIS nee or 


STABAT MATER 


SWEET ECHO 


| 


| 
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23 se Ss Zs 3 33 
W. JOHNSON. £3 ga 83 F. E. MARSHALL. #8 £3 88 
ECCE HOMO ... SC .. 1/0 — —] PRINCE SPRITE (Female voices) apt bes . 2/6 — — 
H. FESTING JONES. CHORAL DANCES from Ditto eee ove Try 1/0 —- — 
KING BULBOUS (Operetta) (Sot-FA, 0/8)... ww 2/0 — GEORGE C. MARTIN. 
C. WARWICK JORDAN. SEEING SERVICE, INIA Py ie 1 = i 
BLOW YE THE TRUMPET IN at sw § ve 10+) — | PESTIVAL TE DEUM IN A (Sor-rs, 0/2)... 02. 0/8 eee 
N. KILBUR MASSENET 
BY THE WATERS OF BABYLON ... ... 1/0 — —|MANON (Opera) Usa ; 6/0 — 8/0 
THE LORD IS MY SHEPHERD (23rd Psalm) TOR. =. See 
THE SILVER STAR (Female voices) a . Y6—- — A OT, MASSER. 
ALFRED KING. HARVEST CANTATA _... 1. enee OPES 
THESEPIPHANY: 00020 GUAR, S30. ee Jeo. MAUNDER. 
Onn RING! PENITENCE, PARDON, AND PEACE (Sot-ra, 1/0) 1/6 2/0 — 
s H. MEE. 
a 6 — _— 
PAS LANES Ei piiertierss mir mt cl Ainli emma A TCS Prk VEN! fabio’) mishay oly TALIA ES (Male voices) 1/9 — 
THE ROMANCE OF THE ROSES 1.4.1 18. 7). 62/6) ee HORATIUS (Male voices) .. ms 1/0) raves 
THE SANDS QO’ DEE (SOL- FA, 0/2) at AAG - 1/0 ae a MISSA SOLENNIS, IN B FUAT eee on eee 2/0 == i 
SONGS IN A VINEYARD (Female vy.) (SousFa; QU) 2/6 Meee nek Geer, ee ee re Dy rp nee po 
, AS THE HART PANTS (42nd Psalm) (Sot-Fa, 0/6) 10n: 2142 
eA tf. COME, LET US SING (gsth Psalm) sou -FA, 0/6) .. ORS MAS 
THE SLEEPING BEAUTY (Femalevv.)(Sou-ra, 0/6) 2/6 — — NOT UNTO US, Ot ee ee ma) ag e i —_- — 
EDWIN H. LEMARE. (Ditto, SoL-FA, 0/9) Oo aio 
'TIS THE SPRING OF SOULS TO-DAY .. ... 1/0. — —|ATHALIE (Sor-ra, 0/8) .. 10 16 4/0 
V >} 7 t3 
___ LEONARDO LEO. SNRISTUR or eit cane he ee ee 
DIT Te O MUN US erste ee men cements os «. 1/0 1/6 —| ELIJAH (Pocket Epirtion) as a =e O01 6a 2/0 
et ON I: ELIJAH (Sot-Fa, 1/0) 2/0 2/6 4/0 
THE GATE OF LIFE (Sot-rayli0l.e. oe been e/o, ee Been ee Neen ia (sa re.) (Sor FA, 0/2) A) hoes 
He UERSULE. HEAR MY PRAYER (s. solo and chOAug) (501s PA, 0/2) 1/0 eos arene 
THE FIRST CHRISTMAS MORN ..) ws, 2/6 — uO irr (55 ieee 
HYMN OF PRAISE (Lobgesang) (Sot-FA, 1/0)... 1/0 1/6 2/6 
Peolod: ie JUDGE ME, O GOD (43rd Psalm) (SoL-FA, 0/14) ... 0/44 — — 
THE LEGEND OF ST. ELIZABETH we we 8/0 8/6 5/0| LAUDA SION (Praise Jehovah) (Sou-ra, 0/9) » 2/0 2/6 4/0 
THIRTEENTH PSALM ...__ ... era Te ee TOR LONG See THOU (Sot- FA, » O18) 10 ==; 
(SoL-Fa, bee ie . Oo —- — 
C. H. LLOYD. MAN IS MORTAL (8 voices) 1/0 4p—e 
A HYMN OF THANKSGIVING ws ws ws 2/0 ~— +=—| MIDSUMMER NIGHT’S DREAM (Female voices) 1/10 — — 
ALCESTIS (Male voices) ... des a . 16 — — (DiTTO, SOL-FA, 0/4) 
ANDROMEDA ves sete wee 8/0 8/6 5/0] MY GOD, WHY, O WHY HAST THOU FOR- 
A SONGSOF [UDGMENT “2 pilnouiiesupe. © W6en0 940 SAKEN ME (22nd Psalm) _ ... wc) ten OG ye ume 
HERO AND LEANDER... (00. « 1/6 — "== SR DIPUSTAINCOLONOSM( Male voices) wa a. 30/25 BS 
ROSSALL os ses soy egy —|ST. PAUL (Sot-ra, 1/0) Beh be .. 2/0 2/6 40 
SIR OGIE*-AND THE LADIE ELSIE an eaele —|ST. PAUL, Pocket Edition La ley” 2k Sa eee 
THE GLEANERS’ HARVEST (Female voices) .. 2/6 — —|SING TO THE LORD (08th Psalm) ... 4, AOS tee 
THE LONGBEARDS’ SAGA (Male voices) . .. 1/6 -— —]SIX ANTHEMS for fe Cathedral at Berlin. For 
THE SONG OF BALDER . 10 — — 8 voices, arranged in 4parts ... 0s — — 
THE RIGHTEOUS LIVE FOR EVERMORE ... 1/46 — —J|SON AND STRANGER (Operetta) .. 4/0 Viale 
CLEMENT LOCKNANE. THE FIRST WALPURGIS NIGHT (Sot- PA, “1/0)... 1/0 1/6 2/6 
THREE MOTETS FOR FEMALE VOICES... 10 — — 
THE ELFIN QUEEN (Female voices) .. Be . 2/6 — — (Ditto, Sou-rA, 0/14, 0/2, and 0/2 each.) 
HARVEY LOHR. TO THE SONS OF ART (Male voices) (SoL-Fa, 8) 1/0 — — 
THE QUEEN OF SHEBA es .. 5 — —|WHY RAGE FIERCELY THE HEATHEN 0/63 
Wa H: LONGHURST. Ra .D. METCALEE, AnNprA. KENNEDY. 
THE VILLAGE Pak (Female Voices) ws ave 8/0 2/6 — | PRINCE FERDINAND (Operetta) (Sort-Fa, 0/9) ... 2/0 — — 
. EGERTON LOWE. MEYERBEER 
LITTLE BO-PEEP (Operetta). (Sor-ra, 0/4)... 1/0 — —|NINETY-FIRST PSALM (Latin)... YO — — 
HAMISH MacCUNN. Dirr0 (English) ear a 2) 
LAY OF THE LAST MINSTREL (Sot-ra, 1/6) .. 2/6 3/0 4/0 Ay MO RTA Ts 
LORD ULLIN’S DAUGHTER (Sor-ra, 0/8)... ... 1/0 — —|A CHRISTMAS DREAM (A Cantata for Children)... 10 — — 
G. A. NEN INSISES, (DiTTo, SoL-FA, 0/4) 
MAY-DAY (Sot-Fa, 0/6) nase .. 1/0 1/6 2/6 
OUTWARD BOUND Stig ase ABRAHAM Fs pace tat 30 3/6 5/0 
SONGS IN A CORNFIELD (Female voices) Lo ee api ' 
(Ditto, Sou-ra, 0/9) Az A. MOONIE. 
ST. JOHN ohpeee teas ae Care ony Te 3/0 — 4/0, 4A WOODLAND DREAM (So -ra, 0/9) sar eee ea ee ee eS 
AG asa a ae y ers ea KILLIECRANKIE (Sor-ra, 0/8) . seule ces, of Ses Oa ieee 
(Dirro, Choruses only, SoL-FA, 1/6) MOZART. 
THE SOLDIER’S LEGACY (Operetta) i. 24060) ==) COMMUNION SERVICE, INGB FEAT (Latin and ve 
AC? MARI English) _ ... ey 
BETHLEHEM... ACKENZIE. 5/0 6/0 7/6 FIRST MASS (Latin ‘and English) : 1/0 1/6 2/6 
DiTTo, Act IL, , separately” se ae ns 2/6 — — OE eR oy con OU SE a “nied msc 0/3 OSs 
JASON : isn Spgs ns 2/8" 8/0" 4/0 Ioan iQ niae Sed baa 10 seme 
HE BRIDE (Sox- Oni <1) (ee @aOse Seue|| LITANIA DE VENERABIN ALTARIS(ED) _... 1/6 2/0 3/0 
THE COTTER’S SATURDAY NIGH T(Soiera, 1/0) 2/0022 OE | at ee eee eee a SACRAMENTO (BP) irene 
THE DREAM OF JUBAL __.. bo. 2/8 B06 40 IMR De hit cane egal mee SE este oa ee 
(Ditto, Choruses only, § SoL- FA, “'1/0) QU D eS od hn elish (S + 1/0 a ‘0 ry 2/6 
THE NEW COVENANT. ... i? wt ee oes ITTO (Latin an ng ish) (SoL-FA, 1/0)... 1/ /6 2/ 
THE ROSE OF SHARON —_*.. ee 8 6/0, 716 | ee eee ee re eeee aia erodes 
D SPLENDENTE TE, DEUS (Sot-ra, 0/2) First Motet 0/8 — — 
THE PROCESSION OF THE ARK’ Ee Scene) 1/6 TWELFTH MASS (Latin) 1/0 1/6 2/6 
(Ditto, SoL-FA, 0/9) ah hae DirrTo (Latin and English) (SoL-FA, 0/9) 1/0 1/6 2/6 
THE STORY OF SAYID. Bin 8 TU Pale 2 OSS! 13/0 S816 -46/0 E. MUNDELLA. 
VENI, CREATOR deat ee ent -- 2/0 — —J| VICTORY OF SONG (Female voices) ... be) 1/07 ee 
ACPHERSON. DR: OE NAYLOR. 
BY THE WATERS OF BABYLON (137th Psalm) .. 2/0 — —|JEREMIAH .. ! w 3/0 — = 
L. MANCINELLI. JOSEE NESVERA. 
ERO E LEANDRO (Opera) aot « 3/0 — —)|pE PROFUNDIS pees ey OB Sm 
F. W. MARKULL. E, po NUNN. 


ROLAND’S HORN (Male voices) me A 5c /Ote — VTA S Sea LNG Cmmeers ae nee . 20 —- — 
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EE: ger a BS Be 
ae ag Sx Qa aa 
E. CUTHBERT NUNN. ao sa 56 Ce LeREYNOLDS. aS aa 

THE FAIRY SLIPPER (Children’s Opera) (Sot-ra, 0/8) 2/0 — —| CHILDHOOD OF SAMUEL (Sot-ra, 1/0) 2/0 — 

THE NAC UR GD Saaney Cae eae Ven. Aa ARTHUR RICHARDS, 

R P PAINE ity ie PEACH AND ye oben (SoL-Fa, 0/6)... . 1/6 — 

THE LORD REIGNETH (93rd Psalm)... —... 1/0. ~— —| THE WAXWORK C RNIVAL (Operetta). kk 

PALESTRINA. ’ 

COMMUNION SERVICE (Missa Papz Marcelli) ... 2/6 — — Jay. Ses ae 

COMMUNION SERVICE (Assumpta est Hae oe 2/ Off e—— ee = LOIN A Pi aees, Ss se ace mae, PHU 

MISSA ASSUMPTA EST MARIA _ ... i ode & —|THE PASSION  .. .. 1/6 2/0 

MISSA BREVIS _... 9 2/8 tee 

MISSA “O ADMIRABILE COMMERCIUM’ ek? Gan W. S. ROCKSTRO, 

MISSA PAPA? MARCELLI _.., »  .«- 2/0 — -— | THE GOOD SHEPHERD we So PIR 

STABAT MATER ... oe oe YE ae Lae ROECKEL. 

H. W. PARKER. LITTLE SNOW-WHITE (Operetta) (SoL-FA, 0/9) ... 2/0 

A WANDERER’S PSALM ve + ss 2/6 — — | ‘THE HOURS (Operetta) (SoL-FA, 0/9) - . 2/0 — 

LEGEND OF St. CHRISHOPHER Sort Pe iecden Sue 0 4/0 — | THE SILVER PENNY (Operetta) (SoL-ra, 0/9), 2. 2/08 

THESKOBOLDS ... Fees 1/03 ne EDMUND ROGERS. 

e rh ar “PARRY. THE FOREST FLOWER (Female voices)... we 2/6 — 

A SONG OF DARKNESS AND LIGHT ... cs PY) Ss eI ROLAND ROGERS. 

Bh ee ee UST Tires a 10'S Sl ee ORABET. (Female voices) (Sol-fa,1/0) ss 2/6 — 

(DitTo, German Words, 2 marks 50) | PRAYER AND PRAISE (Oblon ) 4/0 et 

DE PROFUNDIS (x30th Psalm) . ieee. tee 02 ee 8. he tangs Nt: 

ETON. eh) PPAR eee Rit en Ce] eens Ce F. ROLLASON. 

INVOCATION TO MUSIGN 001) 4” ++ 2/6 — —/| STOOD THE MOURNFUL MOTHER WEEPING 16 — 

JOB (Cuorusss, Sot-ra, 1/0) tee os zee so Se 

JUDITH (Cuoruszs, Sot-F, 2/0)... ws tee 8/0" 6/0” 7/6 ROMBERG., 

KING SAUL (CHoruszs, SoL- ai 1/6) . aes -- 5/0 6/0 7/6; THE LAY OF THE BELL (New Edition, translated : 

L’ALLEGRO (Sot-Fa, 1/6) . ay Be ae Cy by the Rev. J. Troutbeck, D.D.) (Sot- -FA, 0/8) pe L/L /6 

MAGNIFICAT ee a eT he ert TAN STENT: AND THE ETERNAL - 10 — 

ODE TO MUSIC .,, . é—- — (Ditto, Sou-ra, 0/4) 

ODE ON ST. CECILIA’S' Day (Sot-r: FA, 41/0) . 20 — — oS 

PROMETHEUS UNBOUND ae OPO e OSES IN ROYET | ; 60 6/6 

ZTE DEUM LAUDAMUS . 3/6 — —I/STABAT MATER (S. 1/0 GEES see er OG 

THE GLORIES OF OUR BLOOD AND STATE 1/0 — —|STA A (Sona UO) c2) iQue ae ed 

E US-EATERS (The Choric Song). 2/0 — — 
WAR AND PEACE (Ode).. 8 | HiVINE ii ts ey EB. RUTENBER, 2/6 — 
DR. JOSEPH PARRY. ie se 
CERIDWEN (Sot-ra, 1/6) .. pate 2 (Gee ee BD): SACHS. 
NEBUCHADNEZZAR ... <. Pe oe s/0res/0)) KING-CUPRS' o. 0... ot ees ae Oe 
Ditto (SoL-FA) . ec eLCn m2 GIWATER LILIES 8 | be ae VLU bec 

THE B. PARSONS. C. SAINTON-DOLBY. 

CRUSADER ... woe 8/6 — —1 FL ORIMEL (Femal Pre te 
T, M. PATTISON. emale voices) mea at 

MAY DAY $s es es Be ze eee Of CAMILLE SAINT. SAENS. 

LONDON CRIES °.. es ae wee, B20 8 ee | THE HEAVENS DECLARE aN 

THE ANCIENT Maitineit ae eee as i (19th Psalm)... ... 16, 

) ELAST MINSTREL ee Al oe 

THE MIRACLES OF CHRIST (Sot-ra, 0/6) |. 10 — — W. H. SANGSTER. 

ARE? PEACE: BLYSIUM® on.. kp 10m! 22 

ST. JOHN THE BAPTIST (Sor-ra,1/0) __... pA on ete de FRANK Js SAWYER. 

PERGOLESI. THE SOUL’S FORGIVENESS... any, = 

STABAT MATER (Female voices) (Sot-Fra, 0/6) ... 1 — — |THE STAR IN THE EAST see Se eh 

CIRO PINSUTI. @ SCHAFER,. 

nt ee ae aOR OUR BEAUTIFULMWOREDTOparcte a”. |. a6ubes 

HOHENLINDEN (Men’s voices) __ .. a JG =e H. W. SCHARTAU. 

Va. POPHAM.. CHRISTMAS HOLIDAYS (Female voices) . 0/6 — 

EARLY SPRING .,.. we 10 SCHUBERT. 

J. B. POWELL. COMMUNION SERVICE,INAFLAT ., .. 2/0 — 

PANGE LINGUA (Sing, my tongue)... sey OUR ee Ditto, IN B FLAT af .. 2/0 — 

Astlime DD: PRENDERGAST. Ditto, ING >» i - 2/0 — 

THE SECOND ADVENT.. fe ED NEE TG eaeeet A: Ditro, INVESFEATY 1 Sl 208 36 

E. PROUT. eee iN E Tes eaten A ue — 

DAMON AND PHINTIAS § (Male voices) 12 Re gee , SO en oe 

FREEDOM _ ... a ws 1/0 MASS, a a PLAT «3 acl See | PRE Meee. eT) Ate ch he 

HEREWARD rg ice eee 0 ey DOs ae jad OO Er eae 

QUEEN AIMEE (Female voices) Oa be ihtcert Arh, alec Wee ed ke polar 

THE HUNDREDTH PSALM (Sot-ra, 0/8) .. . YO — —| Do. ee COM OMMES eke 

THE RED CROSS KNIGHT (Sot-ra, 2/0) | ee mses /Om G0 og at NOSES, YE oo, iy. VOLT ORAS 

PURCELL. fs , 

DIDO AND ZZNEAS ~s + ia yh Seelam ga SONG OF MIRIAM (Sox- FA, 0/6) 1/0 

ODE ON ST. CECILIA’S DAY. aol Seen ae van S/0sy ey SCHUMANN, 

TE DEUM AND JUBILATE, IND ... .- 10 — —]ADVENT HYMN, “In Low ty Guise” as el Ome 
Ditto (Edited by Dr. Bridge) (Sot- -FA, 0/6) ... 1/0 — —J|FAUST ... Ses ae aa ae oe ». 38/0 3/6 
Ditto _ (Latin arrangement by R. R. getty) .. 1/0 — —]MANFRED Ber ate AS ies os . 1/0 — 

KING ARTHUR Pes . 2/0 — —|MIGNON’S REQUIEM An Mma e yc gee 

THE MASQUE IN “DIOCLESIAN” [30 gi9 2 | New YEAR’S SONG (Sot-Fa, 0/6) | . LO — 

LADY SSE PARADISE AND THE PERI us FA, 1 1/8) « s. 2/6 3/0 

THE BLESSED DAMOZEL _... ware) Voge Shi REQUIEM OF THE ROSE vee a0 16 

THE KING'S SON ... 4. Bl/Oeee 

VOGELWEID THE MINNESINGEN, (Operetta). 10. = .\i@| THE LUCK OF EDENHALL Glale voices) | = 16 ae 
Fr. READ, THE MINSTREL’S CURSE < Be 

J. SONG OF THE NIGHT . va Pad 0 ogee 

THE SONG OF HANNAH eo LMI BS 

ok F. HL READ. Hi; SCHUTZ, 

BARTIMEUS ... A seij6. —, —.| sHEePASSION OF OUR: LORD a 0h 

CARACTACUS Cr fy eu | eg ee eM 

pee kOLD Geminis IDB TE tae cle TCHORUSES BERTRAM LUARD SELBY. 

IN THE FOREST (Male voices) coe) as ote OU) eae ¥ Se “HELENA IN TROAS” 3/6 

THE CONSECRATION OF THE PANNER [1 eer (e MSUMMER BY THE SiAupemaleyoices). 16 a 

Bee 2 On LOUNG ROMILL Yim ge i xet/e 72 1a) THE|WAITS OF BREMEN Cer Sever Mie Meee ige Ler 

THE HESPERUS (Sor-Fa, 0/9) . a hn arora (Ditto, Sou-Fa, 0/6) 

DOUGLAS REDMAN. Hak SHMELLEY,. 
COR UNUM VIA UNA ... oe oe 1/6 ~— —'! VEXILLA REGIS (The Royal Banners forward §0) SS/G i 


Cloth 
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NOVELLO’S OCTAVO EDITION 


OF ORATORIOS, &c.—Continued. 


E. SILAS. 
COMMUNION SERVICE, IN C : 
TOASEUN c-< see A 
MASS, IN C 3 os 
R. “SLOMAN, 
CONSTANTIA eae 


SUPPLICATION AND PRAISE 


HENRY SMART. 
KING RENE’S DAUGHTER (Female voices) 
(Ditto, Sor-Fa, 1/0) 
THE BRIDE OF DUNKERRON (So t-ra, 1/6) 
ip M. aaa EOIN 
ARIADNE (So t-ra, 0/9) & 
CONNLA 
KING ARTHUR (Sor-ra, 1/0)... 
ALICE MARY SMITH. 
ODE TO THE NORTH-EAST WIND 
ODE TO THE PASSIONS sa 
THE RED KING (Men’s voices)... 


THE SONG OF THE LITTLE BALTUNG ‘(ditto) 


(Ditto, SoL-FA, 0/8) 

BE.’ M. SIMY7 Fi. 
MASS, IN D whe ee Ap ane Sc 

A. SOMERVELL. 

BLE GYar- a doe 
KING THRUSHBEARD (Operetta) (age ly: 
MASS, IN C MINOR : és aah 
ODE TO THE SEA (Sor- FA, 1/0) 
PRINCESS ZARA (Operetta) (SOL-FA, 0/ 9) 


THE CHARGE OF THE LIGHT BRIGADE 
(DiTTo, SoL-Fa, 0/4) 


THE ENCHANTED PALACE (Operetta) (SOL-FA, OS) 


THE FORSAKEN MERMAN ... 
THE POWER OF SOUND (So:- “FA, 1/0) 
THE SEVEN LAST WORDS ..... 


R. SOMERVILLE. 
THE ’PRENTICE PILLAR (Opera) .... 
WHS SDE ER: 
THE JACKDAW OF RHEIMS.... 5 


SPOHR. 
CALVARY _... 
FALL OF BABYLON _... 
GOD, THOU ART GREAT (Sot-ra, 0/6) 


LEONE AMO) Suk, Ce. s 
JEHOVAH, LORD OF HOSTS.. 
LAST JUDGMENT (SOL-FA, 1/0) % 
MASS (for 5 solo voices and double choir) 
THE CHRISTIAN’S PRAYER . 

JOHN STAINER. 
ST. MARY MAGDALEN (Sot-ra, 1/0) 
THE CRUCIFIXION (Sot-ra, 0/9) 54 
THE DAUGHTER OF JAIRUS (SoL- FA, 0/ /9) 


HOW LOVELY ARE THY DWELLINGS FAIR... 


C. VILLIERS STANFORD. 


CARMEN SAECULARE _.... 

COMMUNION SERVICE, IN ‘ob 

BAS De DOT W ESibaeee aH 

iE DREN eee 

GOD IS OUR HOPE (46th Psalm) 

MASS, IN G MAJOR 

C2 DIPUS REX (Male voices) 

THE BATTLE OF THE BALTIC 

THE REVENGE (Sot-ra, 0/9)... 
(Ditto, German Words, 2 Marks. _ 

THE VOYAGE OF MAELDUNE a 


Poa: STATHAM. 
VASCO DA GAMA ... 
BRUCE STEANE. 
THE ASCENSION ... 
Pa Wa STEWARDSON. 
GIDEON : 
STEFAN STOCKER. 
SONG OF THE FATES ... 
STORER. 
MASS OF OUR LADY OF RANSOM 
THE TOURNAMENT _... 
iG: SUCH. 
GOD IS OUR REFUGE (46th Psalm) ... 
NARCISSUS AND ECHO... .. 


ARTHUR SULLIVAN. 
FESTIVAL TE DEUM (So t-ra, 1/0) ... 


TE DEUM (A Thanksgiving for Victory) (Sor- FA ,0/9 ) 
ODE FOR THE COLONIAL AND INDIAN 


EXHIBITION _... 
THE GOLDEN LEGEND (Sot-rFa, 2/0)... 
T. W. SURETTE. 
THE EVE OF ST. AGNES... a: 


W. TAYLOR. 
ST. JOHN THE BAPTIST 
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A. GORING THOMAS. 
THE SUN-WORSHIPPERS 4 


Ins 1st. THORNE. 
BE MERCIFUL UNTO ME M: 
G. W. TORRANCE. 
THE REVELATION 
BERTHOLD TOURS. 
A FESTIVAL ODE. hs 
cael HOME OF TITANIA (Female voices) 
(Ditto, SoL-Fa, 0/6) 
RERRISVILOZER; 
BALAAM AND BALAK 


KING NEPTUNE’S DAUGHTER (Female voices). 


(D150; SoL- FA, 0/6) 
P. TSCHAIKOWSKY. 
NATURE AND LOVE (Sot-ra, 0/4) .. 
VAN BREE. 
ST. CECILIA’S DAY (Sot-Fa, 0/9) ie 
CHARLES VINCENT. 
THE LITTLE MERMAID (Female voices) . 


THE VILLAGE QUEEN (Female voices) (Sore FA, 0/6) 


A. L. VINGOE. 
THE MAGICIAN (Operetta) (Sot-ra, 0/9) ae 


W. S. VINNING. 


SONG OF THE PASSION (according to St. John)... 


SP: ie ee ae 
JOHN GILPIN (Sot-ra, 0/8) rs 
WHIMLAND (Operetta) (SOL-FA, 0/8) . 

R. WAGNER. 
HOLY SUPPER OF THE APOSTLES 


Vieni Natty 
GOD WITH US : oe 
ST. ANDREW.. as 
THE GOOD SAMARITAN" 5 
Rit: WALTHEW. 
THE PIED PIPER OF HAMELIN”... 
H. W. WAREING. 


PRINCESS SNOWFLAKE (Operetta) (Sou-Fa, 0/6)... 
THE COURT OF QUEEN SUMMERGOLD 


(Operetta) (SoL-FA, 0/6) 

THE WRECK OF THE HESPERUS _ st 
HENRY WATSON. 
IN PRAISE OF THE DIVINE (Masonic rap 
A PSALM OF THANKSGIVING ai 
WEBER. 
COMMUNION SERVICE, IN E FLAT 
IN CONSTANT ORDER (Hymn) 
JUBILEE CANTATA : 
MASS IN E FLAT (Latin and Engtish) | 
Do., IN G (Latin and waa PA 
PRECIOSA 
THREE SEASONS. 
Tt WENDT. 


S. WESLEY. 
DIXTT<DOMIN US (2 tie eul ise es 
EXULTATE DEOs.. FaaU/GW fk a 
IN EXITU ISRAEL ps PEN ae 
Spee WESLEY. 
O LORD SHOU CART MYsG@OD 7774, 
FLORENCE E. WEST. 


ODE eee 


A MIDSUMMER’S DAY (Operetta) (Sox-Fa, 0/6) .. 


E. WEST. 


LORD, I HAVE LOVED THE Bertie) OF 


THY HOUSE _.. 
MAY-DAY REVELS (Sot-ra, 0/4). 
SEED-TIME AND HARVEST (Sot-Fa, 1/0)... 
THE STORY OF BETHLEHEM (Sot-ra, 0/9) 

GC. LEE WILLIAMS. 
A HARVEST SONG 
GETHSEMANE 


THE LAST NIGHT AT BETHANY (Sot-ra, 1/0) 


A. E. WILSHIRE. 
GOD IS OUR HOPE (Psalm 46)... 
THOMAS WINGHAM. 
MASS, IN D (Regina Celi) 5p 


eLoEy DEUM (Latin) 
CHAS. WOOD. 
ODE TO THE WEST WIND .... 
F. C. WOODS. 
A GREYPORT LEGEND (1797) (Male voices) 
(Ditto, SOL-FA, 0/6) 
KING HAROLD (Sot-ra, 0/9) __... 
OLD MAY-DAY (Female voices) (SoL- “FA, 0/6) 
E. M. WOOLLEY. 


THE CAPTIVE SOUL (Soprano, Mezzo, Contralto, 
and Tenor Soli, and Chorus for Female Voices) ... 


D.aYOUNG, 


— |THE BLESSED DAMOZEL .... a toe 


Lonnon: NOVELLO AND COMPANY, LimirTep. 
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POP ORCHESTRAL SCORES 


PusLisHED By NOVELLO AND COMPANY, 


LIMITED. 


. BARNBY. 
THE LORD IS KING (PSALM 97) 


FRANCIS BARNETT. 


THE ANCIENT MARINER (English and German words) 


Ue BENEDICT. 
ST. PETER Ne 


THE LEGEND OF ST. CECILIA Es 
Gil BENNETT: 
EVENTIDE MELODY (from Suite in D minor) ... 
W. STERNDALE ENE 
THE MAY QUEEN 
1. CLIFFE. 


SYMPHONY IN C MINOR (in the press). 
BALLADE from SYMPHONY IN C MINOR 


S. COLERIDGE-TAYLOR. 


SCENES from THE SONG OF HIAWATHA. Complete 
HIAWATHA’S WEDDING-FEAST (from the above) 


THE DEATH OF MINNEHAHA § ( 7 6 
HIAWATHA’S DEPARTURE ( ” ” 
FOUR CHARACTERISTIC WALTZES 
BALLADE IN A MINOR 


FOUR NOVELLETTEN CoE Strings, Tambourine and 
: * each 


Triangle) 


F. CORDER. 
PROSPERO. Concert-Overture 


MICHAEL COSTA. 
GOD SAVE THE KING. 


THE DREAM 

aie cep COWEN. 
CORONATION MARCH. 
FOUR ENGLISH DANCES 
RUTH 
SLEEPING BEAUTY 
WALTZ from Ditto.. Hae 
ORCHESTRAL INTERLUDE ‘from Ditto sey 
SYMPHONY, No. 4 (THE WELSB).. 
OVERTURE CMIHS HD; JUSTIN Da IL Ne! a ‘BALL” 


F. DAVID. 
"4 “WALFORD DAVIES. — 

PROSPICE (Strings) = 
ANTONIN DVORAK. 


THE DESERT 


ST. LUDMILA (English, German, and Bohemian words) 
THE SPECTRE’S BRIDE. OF 69. (English, Bohemian, 


and German words) 


A PATRIOTIC HYMN. Op. 30. (English, Bohemian, and 


German words).. 
SLA BAT MALE R -.. 
REQUIEM MASS .... 
SYMPHONY (No. 4) IN re MAJOR 


EE, ELGAR. 

VARIATIONS. Op. 37 
INTERMEZZO (from the above). 
GRANIA AND DIARMID. 

March -. 
MAZURKA _.... 
SERENADE MAURESQUE re wee 
CONTRASTS (The Gavotte, 1700 and 1900) ave 
CONCERT-OVERTURE, ‘““FROISSART”.. 
GOD SAVE THE KING’. 


” Small Orchestra. 


Incidental Music and Funeral 


THE DREAM OF GERONTIUS (English and German 


words) 


PRELUDE AND ANGEL'S FAREWELL (from Ditto) . 


IMPERIAL MARCH 
CHANSON DE NUIT . 
CHANSON DE MATIN . 
iets GADSBY. 
THE FOREST OF ARDEN. Orchestral Scene ... 


EDWARD Saget 
THREE DANCES from Henry VIII. nae eee 
CORONATION MARCH... e 
AS YOU LIKE IT. Masque (Three Dances) | 
GIPSY SUITE (Four Characteristic Dances) 
VALSE GRACIEUSE (From Suite in D aerate ae 
OVERTURE ‘RICHARD III.” 
ROMEO AND JULIET. Pavane 

Ditro:” Prelude... 


MUCH ADO ABOUT NOTHING. Bourée and Gigue .. 


CH. GOUNOD. 
MESSE. SOLENNELLE (Ste. Cécile) 
TROISIEME MESSE me ee 
BY BABYLON’S WAVE.. 
MORS ET VITA ; 
JUDEX from Ditto ... 
REQUIEM from Ditto . 
THE REDEMPTION . 
MARCH TO CALVARY from Ditto 


HANDEL. 
THE MESSIAH. Edited by E. Prout 
THE MESSIAH, with Mozart’s Accompaniments. 
gilt edges 


Mozart’s Accompaniments 


SAMSON, with E. Prout’s Additional Accompaniments 


ISRAEL IN EGYPT. Edited by Mendelssohn 


HAYDN. 
THE CREATION. Cloth, giltedges .. 0. vu 


“Cloth, 
ACIS AND GALATEA (English and German. words) with 


OOF H HW 


fe) te) 


oo000ONWOO 


la 


HON 


om! 


(oom om eomeome) 


COO OW 


° 


eoo00o0000 00 


OWN OWONW 


I 


Nw Nn 


NO 


Ll 
NOn O WU OD 


ONAN DQ Wun 


H 
N NNW DY 


NQONN ONON 


NWNWWMNO O 


SA Sl. 


G. BENG GH ET 


o| THE MUSIC TO HAMLET 


(aia) 


(e) 


loo) 


HAooodoonod 


oO 


DIOADAADDAADAGS 


Doono0odcd 


fo) 


° 


6 
) 
0) 


STABAT MATER. Op. fe 
; HERVEY. 
YOUTH. Concert- ec hele ‘ 
ADOLF JENSEN. 


THE FEAST OF ADONIS (English and German words)... 


OLIVER KING. 
AMONG THE PINES. Concert-Overture. 
NIGHT. ASymphony in F. Op. 22 ... 
C. HARFORD LLOYD. 
HERO AND LEANDER. 


HAMISH MacCUNN. 


Op. ae: 


THE LAND OF THE MOUNTAIN AND THE FLOOD. 


Concert-Overture 


G. A. MACFARREN. 
MAY-DAY. A Cantata 


IX (Ge MACKENZIE, 
ROSE OF SHARON. Op. 

CONCERTO FOR THE TOLIN. Op. 32 . 
TWELFTH NIGHT. Overture 
BENEDICTUS. From Six Pieces for Violin. 
TEER SLORY ORSSAY [Da Op: 3 Hie, 
JASON. Op. 26 oe 

INTERMEZZO ee Ditto 

THE BRIDE AR Ope 

PRELUDE to COLOMBA. Op. 


Op. 37 


BALLET MUSIC and RUSTIC a IARCH ‘(COLOMBA) 
ale, for Orchestra. 


LA Seeeee DAME SANS MERCI. 
29 
RHAPSODIE ECOSSAISE. Op. 
SECOND SCOTCH RHAPSODY (“ BURNS”). 
MENDELSSOHN. 
ATHALIE,. Op. 74. oem words) ... as 
vs The Overture.. ib 06a 
Priests’ March’ ae oe ae 
A HYMN OF PRAISE. Op. 52. "(English words) 
The Symphony eee ae 
ELIJAH. Op. 70. ” (English and German words) 
ST. PAUL. Op. 36 ” ” 
HEAR MY PRAYER _,, 4 
M. MOODY. 
OVERTURE, “DER STERBENDE KRIEGER” 
OVERTURE IN A ‘<a ee i nck se 
a THEMISTOKLES. Overture fora Military Band 
MOZART. 
E. MUNDELLA. | 
VICTORY OF SONG (Female Voices) a 
Bak wre OUSLY: 
MARTYRDOM OF ST. POLYCARP 
He Wee skh 
HORA NOVISSIMA (English and Latin mo 
ORGAN CONCERTO : 
Cc. H. H. PARRY. | 
BEES RIPALRS ORY SIRENS ... bed 
OB 
SYMPHONIC VARIATIONS 


TWELFTH MASS ... 


SUITE IN F (Lady Radnor’s Suite) (String Orchestra) _.. 


BERG\yeELEL 
AIR DE BALLET (for String Orchestre 
BALLADE (for Violin and Mpoopee 
CORONATION MARCH . 
ORIENTAL RHAPSODY 
PROUT. 
SYMPHONY IN F (No. 3, Op. 22) 


C. SAINT- SAENS. 


THE HEAVENS DECLARE (Latin and English words) 


W. H. SPEER. 
FESTIVAL OVERTURE & 


SPOHR. 


THE LAST JUDGMENT (English and German words) .. 


The Overture ; sue 
The Second Overture ... 


” ” 


GOD, THOU ART GREAT (English and Cia word 


CALVARY (English and German words) 


CaN STANFORD. 
THE REVENGE. Op. 24.. 
IRISH SYMPHONY tN F MINOR. “Op. 28 
PRELUDE tothe Cidipus Rex of Sophocles ... 
SUITE for Violin Solo and Orchestra ee 
SYMPHONY (No, 4) IN F, Op. 31 
TE DEUM (from Service in B flat) 


THE OFFICE FOR THE HOLY COMMUNION. " Ditto 


MAGNIFICAT AND NUNC DIMITTIS. 


A. SEO 
OVERTURE DI BALLO 
IN MEMORIAM. Overture 
TE DEUM (Festival) 
TE DEUM (Thanksgiving ‘after Victory) 
THE GOLDEN LEGEND Ss 
MUSIC TO “THE TEMPEST Ww 


TSCHAIKOWSKY. 


PIANOFORTE CONCERTO, No. 3 
MARCHE SOLENNELLE 


Ditto.. 


o: MARCHE MILITAIRE (Military Band) 
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ORCHESTRAL ACCOMPANIMENTS 


ARRANGED FOR 


HARMONIUM & PIANOFOKTE. 


To obviate the difficulty Be penencetl by such Haney Choral Societies as are unable 
to procure the assistance of an orchestra for the performance of complete works, Messrs. 
Novello and Company, Limited, are publishing arrangements of the Orchestral Accom- 
paniments of many popular works for Pianoforte and Harmonium. 


For the convenience of performers the parts for the two instruments are printed 
together, and two copies are therefore necessary for gina 


ssnrd:! 

ATHALIE—WMendelssohn .w Arrd. by J..W. Evriora® 7aaG 
CALVARY—Sfohr .... z ae os KING ‘PLATTE 7D 
CRUSADERS—JN. W. Eyes ar » J: We ELLIODTy Woseno 
DAUGHTER OF JAIRUS As Stainer 5; W. Hopvee 5 O 
ELIJAH—Mendelssohn  ... $5 EeoPRourT: OG 
FIRST MASS—Woza7t.... an ,, WINDEYER CLARK 5 QO 
GALLIA—Ch. Gounod Se ORAL WAR ano 
GOD, THOU ART GREAT— Spohr e Kinc Hatt 2 6 
HEAR MY PRAYER—WMendelssohu ,, Mytis B. FostEr 2 O 
HYMN OF PRAISE—WMendelssohnu 5 =) We Ev ioTaa eee 
JOAN OF ARC—Z. R. Gaul... 2 , 7 6 
LAST JUDGMENT—Sfohr _ ... = King Hatyt 7 6 
LAUDA SION—WMendelssohn _ .... ,, WINDEYER CLARK 5 QO 
MAY-DAY—G. A. Macfarren _ .... : - Syn 6) 
MAY QUEEN—Sennett ~ ‘ J. Lemmens 7 6 
MORS ET VITA—C2. Gounod ...- s Kine Harti 10 6 
REBEKAH-—/. Barnby .... if 7% 7 a0 
REDEMPTION—C2Z. Gounod _ ... 5 ana] Wee RUT rOTts saa ma 
ST. MARY MAGDALEN-—/. Séaier ,;, W. Hopce 7 6 
STABAT MATER—Rossinz _ .... + J. Lemmens 6 O 
THE CREATION—Aayadn we ,, WINDEYER CLARK 1Q 6 
THE MESSIAH—Aazndel a ip Kine Hatt 10 6 
6 


THE RED CROSS KNIGHT—Prout,, J. W. Exuiott 10 
THE ROSE OF SHARON—4A2. C. Mackenzie 

Arrd. by Kina Hari 10 
TWELFTH MASS—Mozayvt _... yy WINDEYER CLARK 7 


Lonpon: NOVELLO AND COMPANY, LIMITED. 
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ORKATORIOS, CANTATAS, MASSES, &c. 


PRICE ONE SHILLING EACH. 


THOMAS ADAMS. 
THE HOLY CHILD. 
THE CROSS OF CHRIST. 
THE RAINBOW OF PEACE, 


THOMAS ANDERTON, 


THE NORMAN BARON. 
THE WRECK OF THE HESPERUS. 


E. ASPA, 
THE GIPSIES. 


ASTORGA. 
STABAT MATER. 


BACH. 
GOD SO LOVED THE WORLD. 
GOD GOETH UP WITH SHOUTING. 
GOD’S TIME IS THE BEST. 
MY SPIRIT WAS IN HEAVINESS. 
O LIGHT EVERLASTING, 
BIDE WITH US. 
A STRONGHOLD SURE. 
* MAGNIFICAT., 
THOU GUIDE OF ISRAEL. 
JESU, PRICELESS TREASURE. 
JESUS, NOW WILL WE PRAISE THEE. 
WHEN WILLGOD RECALL MY SPIRIT. 
SLEEPERS, WAKE. 
THE LORD IS A SUN AND SHIELD. 


CHRISTMAS ORATORIO. . Parts 1—2. 
DITTO DITO; PARTS 3—4. 
DITTO FONE IO) Parts 5—6. 


J. BARNBY. 
REBEKAH, 


M. BARTON. 
MASS, IN A. 

BEETHOVEN. 
THE CHORAL FANTASIA. 
ENGEDI. 
MOUNT OF OLIVES. 
MASS, IN C (Latin WorpDs),. 
* MASS, IN C. 

KAREL BENDL. 


WATER SPRITE’S REVENGE (FEMALE 
VOICES). 


G. J. BENNETT. 
EASTER HYMN (On THE Morn oF EASTER 
Day). 
W. STERNDALE BENNETT. 
EXHIBITION ODE, 1862. 
THE MAY QUEEN. 
G. R. BETJEMANN. 
THE SONG OF THE WESTERN MEN. 
HUGH BLAIR. 
HARVEST-TIDE. 
J. BRAHMS. 
A SONG OF DESTINY. 
A. H. BREWER. 
O PRAISE THE LORD. 
fee RLU G EH: 
* ROCK OF AGES, 
THE INCHCAPE ROCK. 
THE LORD’S PRAYER, 
ae BALLAD OF THE CLAMPHER- 


4AN. 


HYMN TO THE CREATOR. 


E. BUNNETT. 
OUT OF THE DEEP (Psa. 130). 
CARISSIMI. 
x JEPHTHAH. 
CHERUBINI. 


* REQUIEM MASS, IN C MINOR. 
THIRD MASS, IN A (CORONATION), 
FOURTH MASS, IN C. 


M. COSTA. 
THE DREAM. 


H. W. DAVIES. 
HERVE RIEL. 


UL NEL Ete 
TUBAL CAIN 


F, DUNKLEY. 
THE WRECK OF THE HESPERUS. 


j. B. DYKES. 
THE LORD IS MY SHEPHERD. 
THESE ARE THEY. 


E. ELGAR. 
TE DEUM AND BENEDICTUS, IN F. 


ROSALIND F. ELLICOTT. 
ELYSIUM. 


ROBERT FRANZ. 
PRAISE YE THE LORD (117TH PsALm). 


NIELS W. GADE. 
ZION. 


SPRING’S MESSAGE. 8d. 
CHRISTMAS EVE. 
THE ERL-KING’S DAUGHTER. 


G. GARRETT, 
HARVEST CANTATA. 


Rate rAl bra: 
THE WILD HUNTSMAN. 


Pies GAUL. 
A SONG OF LIFE. 


HERMANN GOETZ. 
BY THE WATERS OF BABYLON. 
NGENIA. 

A, M. GOODHART. 
EARL HALDAN’S DAUGHTER. 
SIR ANDREW BARTON. 
ARETHUSA. 


CH. GOUNOD. 
DE PROFUNDIS (130TH Psa.m), 

DITTO (OuT oF DARKNESS), 
MESSE SOLENNELLE (Latin Worps). 
THE SEVEN WORDS OF OUR 

SAVIOUR ON THE CROSS. 
DAUGHTERS OF JERUSALEM. 
* GALLIA., 


GRAUN. 


THE PASSION OF OUR LORD 
(CHORUSES ONLY), 


ALAN GRAY. 
THE LEGEND OF THE ROCK-BUOY 
BELL. 
J. O. GRIMM. 
THE SOUL’S ASPIRATION. 


Ea Lalisio, 
IS IT NOTHING TO YOU. 8d. 


HANDEL. 


THE PASSION OF CHRIST 
(ABRIDGED), 


CHANDOS TE DEUM. 

ODE ON ST. CECILIA’S DAY. 

THE WAYS OF ZION. 

MESSIAH (Pocker EpirTion). 

ISRAEL IN EGYPT (Dirro). 

JUDAS MACCAB#US (Dirtro). 

DETTINGEN TE DEUM. 

UTRECHT JUBILATE. 

O PRAISE THE LORD, 

ACIS AND GALATEA., 

DITTO. EpirEep sy J. BARNBY. 

O COME, LET US SING UNTO THE 
LORD. 

DIXIT DOMINUS. 

NISI DOMINUS. 


HAYDN. 
THE CREATION (Pocket EpITI0n). 
SPRING, SUMMER. AUTUMN 
WINTER, 


* FIRST MASS, IN B FLAT. 
FIRST MASS, IN B FLAT (Latin). 
SECOND MASS, IN C (Larry). 
THIRD MASS (Imperiat). (LATIN.) 
* THIRD MASS (ImpeEriaz). 

* TE DEUM., 


EDWARD HECHT. 
O MAY IJOIN THE CHOIR INVISIBLE. 


DR. HILLER. 


ALL THEY THAT TRUST IN THEE. 
LORD. 8d. 


A SONG OF VICTORY. 


H. HOFMANN. 
SONG OF THE NORNS (Fema_e Voices). 


C. HOLLAND. 
AFTER THE SKIRMISH. 


HUMMEL. 
FIRST MASS, IN B FLAT. 
SECOND MASS, IN E FLAT. 
THIRD MASS, IN D. 


Feiss HUSS, 
AVE MARIA (FEMALE VoIcEs). 


F. ILIFFE. 
SWEET ECHO. 


A. JENSEN. 
THE FEAST OF ADONIS. 


The Works marked * have Latin and English Words. 
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ORATORIOS, CANTATAS, MASSES, &c.—Continued. 


C. W. JORDAN. 
BLOW YE THE TRUMPETIN ZION. 


N. KILBURN. 
THE LORD IS MY SHEPHERD. 8d. 
BY THE WATERS OF BABYLON. 


OLIVER KING. 
THE SANDS O’ DEE. 


E. H. LEMARE. 
TIS THE SPRING OF SOULS TO-DAY. 


LEONARDO LEO. 
DIXIT DOMINUS. 


C. HARFORD LLOYD. 
THE SONG OF BALDER. 


HAMISH MacCUNN. 
LORD ULLIN'S DAUGHTER. 


G. A. MACFARREN. 
OUTWARD BOUND. 
MAY DAY. 


A. C. MACKENZIE. 
THE BRIDE. 


J. T. MASSER. 
HARVEST CANTATA. 


J. H. MEE. 
HORATIUS (MALE Voices). 
DELPHI (MALE VoIcEs). 


MENDELSSOHN. 
ATHALIE. 
ST. PAUL (PockeT EDITION). 
ELIJAH (Pocket EDITION). 
LORELEY. 
HYMN OF PRAISE. 
AS THE HART PANTS. 
COME, LET US SING, 
WHEN ISRAEL OUT OF EGYPT CAME. 
* NOT UNTO US. 
LORD, HOW LONG. 
HEAR MY PRAYER. 
THE FIRST WALPURGIS NIGHT. 
MIDSUMMER NIGHT’S DREAM. 
MAN IS MORTAL. 
FESTGESANG (Hymns oF PRAISE). 
FESTGESANG (MALE VoIcEs). 
CHRISTUS. 
TO THE SONS OF ART. 
* AVE MARIA (Saviour OF SINNERS). 
* THREE MOTETS (FEMALE VoIcEs). 
* LAUDA SION. 
SING TO THE LORD. 8d. 


MEYERBEER. 
91st PSALM (LATIN WorDs). 
gist PSALM (ENGLIsH Worps). 


MOZART. 
KING THAMOS. 
* FIRST MASS. 
SEVENTH MASS (Latin). 
TWELFTH MASS (Latin). 
* TWELFTH MASS. 
REQUIEM MASS (Latin). 
*REQUIEM MASS. 


The Works marked * have Latin and English Words. 


E. MUNDELLA., 
VICTORY OF SONG (FEMALE VOICES). 


R. P. PAINE. 
THE LORD REIGNETH (93RD PSALM). 


H, W. PARKER. 
THE KOBOLDS. 


Cr HV HSPARRY: 
BLEST PAIR OF SIRENS. 
THE GLORIES OF OUR BLOOD AND 
STATE. 


T. M. PATTISON. 
MAY DAY. 
THE MIRACLES OF CHRIST. 


PERGOLESI. 
STABAT MATER (FEMALE VoICcEs). 


C. PINSUTI: 
PHANTOMS. 


E. PROUT. 
FREEDOM. 
THE HUNDREDTH PSALM. 


PURCELL. 
TE DEUM AND JUBILATE, IN D. 
TE DEUM, IN D. EDpDITEpD sy J. F. 
BRIDGE. 
TE DEUM, IN D (Latin). 


J. F. H. READ. 
IN THE FOREST (MALE VoIcEs). 


F. J. READ. 
SONG OF HANNAH, 


ROMBERG. 
TE DEUM. 


THE HARMONY OF THE SPHERES. 
THE LAY OF THE BELL. 
THE TRANSIENT AND THE ETERNAL. 


ROSSINI. 
* STABAT MATER. 


ED. SACHS. 
KING CUPS. 
WATER LILIES. 


W. H. SANGSTER. 
ELYSIUM. 


F. J. SAWYER. 
THE SOUL’S FORGIVENESS. 


SCHUBERT. 
SONG OF MIRIAM. 
MASS, IN A FLAT. 
MASS, IN B FLAT, 
MASS, IN C. 
MASS, IN F 
MASS, IN G 


SCHUMANN. 
THE PILGRIMAGE OF THE ROSE. 
THE KING’S SON. 
MIGNON’S REQUIEM. 
ADVENT HYMN, “IN LOWLY GUISE.” 
MANFRED. 
NEW YEAR’S SONG. 
SONG OF THE NIGHT. gd. 


Horvat 7. 
THE PASSION OF OUR LORD. 


E. SILAS. 
MAGNIFICAT IN D (Latin). 
MASS, IN C. 


H. SMART. 
SING TO THE LORD. 


ALICE MARY SMITH. 
THE SONG OF THE LITTLE BALTUNG 
(Men’s VOICES). 

ODE TO THE NORTH-EAST WIND. 

THE RED KING (MENn’s VoIcEs). 
SPOHR. 

THE LAST JUDGMENT, 

GOD, THOU ART GREAT. 

THE CHRISTIAN’S PRAYER. 

HYMN TO ST. CECILIA. 


S. STOCKER. 
SONG OF THE FATES. 


Pesce UCH. 
GOD IS OUR REFUGE (PSA. 46). 


A. SULLIVAN. 
EXHIBITION ODE. 
FESTIVAL TE DEUM. 

TE DEUM (THANKSGIVING). 


A. GORING THOMAS. 
THE SUN WORSHIPPERS. 


E. H. THORNE, 
BE MERCIFUL UNTO ME, 


B. TOURS. 
A FESTIVAL ODE. 


P. TSCHAIKOWSKY. 
NATURE AND LOVE (FEMALE VoIcEs). 


VAN BREE. 
ST. CECILIA’S DAY. 


HILDA WALLER. 
THE SINGERS (FEMALE VOICES). 


C. M. VON WEBER. 
PRECIOSA. 
* MASS, IN G. 
* MASS, IN E FLAT. 
JUBILEE CANTATA. 
THREE SEASONS. 


S. WESLEY. 
DIXIT DOMINUS. 


S. S. WESLEY. 
O LORD, THOU ART MY GOD. 


J. E. WEST. 
LORD, I HAVE LOVED THE HABI- 
TATION OF THY HOUSE. 


C. WOOD. 
ODE TO THE WEST WIND. 


F. C. WOODS. 
A GREYPORT LEGEND (MALE Voices), 
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The English Translations by NATALIA MACFARREN and the REV. J. TROUTBECK, D.D., &c. 


AUBE] 
FRA DIAVOLO. French an 
MASANIELLO. French a 


BEETHO 
FIDELIO. Ger. and Eng. 
Ditto. Finale, Act II. 
BELLI] 


NORMA. Ital. and Eng. 
PURITANI. Ital. and Eng 
SONNAMBULA. Ital. and 


1%; dele co} 


THORGRIM 


DONIZE 

FIGLIA DEL REGGIMEN 
and Eng. 
LUCIA DI LAMMERMO| 
and Eng. 
LUCREZIA BORGIA. ‘Ttal 


FLOT 
MARTHA. Ger. and Eng. 


GLUC 
IPHIGENIA IN AULIS 
and Eng. 
IPHIGENIA IN TAURI 
and Eng. 
ORPHEUS. Ital. and En 
Ditto. Choruses red ee 
Ditto. Act II. 


“ye Dr PR. H. ; 

WAR IN THE HOUSE 
G. A. MA 

THE SOLDIER’S LEG 


A. C. MA 
COLOMBA ei 
Ditto. German Words | 
THE TROUBADOUR 


L. MAN 
HERO AND LEANDER 


Eng. 
f MAS 
MANON. English words 


MENDEL 
LORELEY (Sol-fa, 6d.) 


THE SON AND STRANGER 


LONDON: 


M Gaul, Alfred Robert 

2023 clthe holy city. Piano- 
G26H6 vocal score, English, 
1901 The holy city 

Music 


PLEASE DO NOT REMOVE 


SLIPS FROM THIS POCKET 
a a AE a 


Meo oneal a ala AMM AUS RA 
UNIVERSITY OF TORONTO 
LIBRARY 


I o 
4 oO — 


Ditto. 
(To be continued.) 


Choruses only 


PRECIOSA. Ger. and Eng. a 


NOVELLO AND COMPANY, Limirep. 
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ON 


A. R. GAUL’ 


“UNA” 


COMPOSED FOR AND PRODUCED AT THE NORWICH M SICAL FESTIVAL, 1893. As 


‘“Has made its way wherever heard... . Full of the melodious 
tuneful spirit which breathes in all Mr. Gaul’'s work, and will add yet 
another leaf to the wreath which has crowned the efforts of the masterly 
composer of the ‘ Holy City ’ and other works.” —Putney Borough News. 


““*Una’ differs considerably from some of the earlier works of Mr, 
Gaul. Mr. Frederick Enoch is the capable librettist, and in setting 
his words to music, Mr. Gaul has scored another marked success.’’— 
Nelson Chromicie. \ 


‘Mr, Gaul's music is, as usual with him, replete with spontaneous 
melody. The soprano solo, ‘O love will love,’ is really a delicious 
piece of writing.”—Manchester Examiner. 


“Mr. Gaul’s choral writing is always fluent and pleasing, and this is 
fast becoming something to be thankful for.”—Leeds Mercury. 


“Is in keeping with Mr. Gaul’s previous works. . . . Contains some 
beautiful numbers, especially the Angelus chorus, with the campanel 
introduction.’’—South-Western World. 


“This composer sees no reason to change the method which has 
popularised his name wherever choral societies need musig-that is 
musicianly, melodious, and within the scope of moderate executive 
means. The result, in the present case, leaves no doubt that into all 
the places which know his previous compositions ‘ Una’ will find a 
way and become as much a favourite as its forerunners. ... Mr. Gaul 
considers before all things the elegance and symmetry of his melodic 
phrases. ,.. The two orchestral numbers—an Intreduction and an 
Intermezzo entitled ‘Early morning in the woods’—are both in.the 
gentle, flowing, and melodious style which seems the natural ex- 
pression of Mr. Gaul’s musical feeling.” —M usical Times. 

‘To the list of works which have proved widely acceptable, ‘Una’ 
should be added, for the flow of pleasant, unaffected tune and the 
simple and suave part-writing are jusi as noteworthy as in ‘The Holy 
City’ and ‘ Joan of Arc.’ "—A theneum 


“Over the country there exist hundreds of choral associations who 
demand music within their means. For th-se Mr. Gaul has catered, 
and it only remains to inquire whether he has done his work well. 
This undoubtedly can be answered in the affirmative. ‘The best 
appreciated numbers to-night were an ‘Angelus’ chorus, with bell 
accompaniment; a tenor ballad. a duet for the tenor and contralto, a 
soprano solo for Una, and a ci.orus of the forest people with waltz 
refrain.”—Daily News. 


“Where our townsman is mostly at home is in his charming flow | 


of meldédy and effective and flowing choral writing. The whole work 
is from beginning to end replete with delicious passages, and will 
prove one of the hest productions from his fertile pen. -No one knows 
better than Mr. Gaul what is suitable and acceptable to choral 
societies and what the masses like. He writes for his people, and his 
success lies in that direction. We may safely predict for ‘Una’a 
similar popularity to that accorded to ‘ The Holy City.’” —Birmingham 
Daily Mail. : 


‘Without doubt, the concert of Wednesday evening was the most 
popular feature of the whole Festival, for in addition to the attraction 
afforded by the appearance of M. Paderewski, the interest of the 
Norwich people was aroused to the fullest by the production of Mr. 
Gaul’s ‘ Una,’ a new work specially written for the occasion by a 
fellow-citizen by birth, and a distinguished musician as well. Every 
seat was occupied, and the audience included distinguished members 
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augured well for the future of the work, and was also shown in the 
reception given to Mr. Gaul at the conclusion, when he was heartily 
congratulated. Further evidence of the favour with which the Cantat 
is regarded may be inferred from the announcement that six perform 
ances of it have already been arranged.”’—Norfolk Chronicle 
Norwich Gazette. ma | NOR ane Cec Soa ne 


“We believe that Mr. Gaul has attained greater popularity w: 
small English provincial choral societies than any other compos:. 
living or dead.""—-London Daily Graphic. = > 


“ Very pleas‘ig it is, abounding in smoothly-flowing passa 
there is no dov >t at all but that it will become very popular with 
smaller choral societies, for which the composer has done.a great 
already, and thereby placed the musical world under an obligation 
which cannot be goinsaid. There are many steps to the te: rple of th 
Muses, and those who render assistance at the middle height da 
greata service as those who chant pzans of praise at the summit.” — 
Norwich Argus. bee ETRE eas VR re ; 


along 


‘‘ Musicianly, melodious, and pleasing. Mr. Gaul ha 


time been well known, and has done good service to the divine art. 
This ner werk of his, ‘Una,’ is quite one of his best.”—Music: ¢ | 4) 
Standard. ‘ ge 1a 7 SR a bed af 


‘ 


“The general features of the w ork are those we have ad asion. 
to notice before. -Refinement and finish in the vocal itin , the 
accompaniment subordinated to the voices, whether solo or ¢ Orns 


elegant part-writing, and well-rounded phrasing. The form is that of — 
the classic school, before dramatic demands worked the revolution so 
conspicuous in the music of to-day. Mr. Gaul has apparently set 
himself limits he has no desire to overstep, but within those limits he 
moves with always increasing freedom; and the conviction is bor1 
upon one that if he sought to be more ambitious he has the power 
achieve his aim. . . . Distinguished by sound musicianship, if also'wit 46 
artistic restraint, and choral societies will heartily welcome this latest 
product of his pen.’—Birmingham Daily Post. = = = 


“The pleasant and unaffected vein of melody noticeable in his 
‘Joan of Arc,’ ‘The Holy City,’ and other works is evidently not 
exhausted. The Cantata may be heartily recommended to the notice » 
of the innumerable smal'er bodies which now flourish in every corner 
of the United Kingdom.’’—Standard. Dy as Fe = a « 


“Ts there not a definite mission for those who make good music. 
possible without a London orchestra and expensive principals? I think ~ 
there is.” —Norfolk Daily Standard, — ' Sie 8 eh Ra Pam 


‘Choral societies of moderate executive powers need a caterer abl 
to supply them with pieces suited to their means, and they have long 
shown that Mr.C +" “, composer whom they are glad to accept. 
‘Una’ will find its ' - pgst them easily.”—Daily Telegraph. — 7 
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